"An Exqui site Corpse"

First, only the sounds of the Indianapolis 500 MI|e Race.
And dar kness.

CUT TO
EXT. THE | NDY 500 SPEEDWAY - EMPTY

The straight asphalt strips of the Indianapolis 500 Mle
Speedway, hone of the greatest spectacle in racing. Enpty.

The CAMERA pl unges toward the surface of the track, com ng
closer until it happens...

EXT. TRACK - OVERHEAD - THE RACE

OUT OF NOWHERE, the first car screans past, just inches bel ow
the canmera. The pack follow the | ead car.

INT. INDY CAR #1 - DRI VER S POV

Inside the lead car (CAR #1), the wall throws the sound back
to our ears. The wall calls out to us. On the straight,
another car attenpts to overtake us. The turn cones, we brush
off the challenger with the wall. Then, a DEAFEN NG ROAR
fromthe CROAD.

EXT. THE TRACK - CROAD S GENERI C POV
It is as if these cars had been shot from machi ne guns.
I NT. INDY CAR #1 - DRIVER S POV

W see Car #1's gauges and steering wheel, and the blurred
ground. Finally, we pass a PIT BOARD. There was no way to
read what it had said. The car's engi ne PAUSES, then RACES
with down-shifted vigor toward an off ranp. Walls and | egs
pass, dangerously cl ose.

EXT. INDY CAR #1 PIT

Car #1 careens into the pit--too far. Several of the PIT
MECHANI CS are thrown into a wall as Car #1 hits the car ahead
of it inthe pits. Invisible flanes blur the EMERGENCY Fl RE
TEAM The crowd ROARS with renorse...

EXT. THE BLEACHERS - THE CROAD - | NTRO JAMES

For the first time, we see our main character: JAMES WRI GHT
He is a mddle-aged man. His light-brown skin is weathered

and his hair is short. He wears a |ight yell ow w ndbreaker,
buttoned up to his neck.
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EXT. THE TRACK - CROAD' S POV

JAMES (V. Q)

THE SOUNDS. Sounds of the race al ways
excited me. Now, | see it. Wiat do
t he sounds nean? How does the sound
fit? See and snell.

(pause)
| can't see at all...better on the
radi o...

EXT. THE BLEACHERS - THE CROAD

NOW SI LENT, the cars pass a stretch of advertising. WE HEAR
a RADIOin the b.g. As the cars nove fromone turn to the
next, the ANNOUNCERS VO CES describe the action. Then, the
silence is broken by the sound of

INT. INDY CAR #2 - DRIVER S POV ( SANDERS)

A different car (CAR #2) now | eads the race. Over the sound
of the car, ANNOUNCERS refer to the forner |eader, and to
the accident in the pit. They refer to the new | eader, KEVIN
SANDERS. His Car #2 tears in and out of turns, up to and
away fromwalls, ahead of and in front of other challengers
for his position.

The radi o announcers becone LOUDER AND LOUDER.
EXT. THE CROND

The crowd's col |l ective ROAR rocks the foundati ons of the
stadi um The announcers conti nue.

INT. INDY CAR #2 - DRI VER S POV ( SANDERS)

A chal  enger pulls inside of Sanders's car. The wheel s of
the two cars entw ne, then untangle. Sanders's car pulls
ahead, unnercifully.

EXT. CROAD - CU JAMES' S EYES

His eyes are fixed to the Car #2. He follows it to the
straight in front of his turn. Squinting.

I NT. INDY CAR #2 - DRI VERS POV ( SANDERS)
The steering wheel jerks. Sanders regains control.

Then, ALL IS SILENT agai n--except for the announcers.
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EXT. TRACK - LEAD CARS

| nexplicably, Sanders's INDY CAR #2 swerves fromthe inside
of the track into the outer wall.

I NT. I NDY CAR #3 - DRI VERS POV

The new | eader passes the yellow flag being waved by the
flagman. This new car, too, tears in and out of turns, up to
and away fromwalls. H's position is safe under the yell ow.
He veers for the pits. Still we hear the announcers only.

EXT. TRACK - MONTAGE

The si!ent race becones further and further renpved from our
once singing ears. All sounds have drained away, even the
announcers' Vvoi ces.

A) PIT CREWMEMBERS with tools in the pits
B) the |egions of CROADS
C) the screami ng ENG NES of the cars Al have becone silent.

DI SSOLVE TO
I NT. Al R-CONDI TI ONED SUI TE

H gh above the proceedi ngs, we gain a new vantage point. The
view is static, and behind plate glass. Below, the cars buzz
around unannoyi ngly. The stench of the crowd is far away;

t he sounds of the announcers are barely audible over the
suite's ELEVATOR MUSIC. All is calm..

CREDI T SEQUENCE
Three alternating | evels of
hori zontal ly split screen:

A) the top third contains always one head (of a crowd nenber
pit crew nmenber, or main character);

B) the mddle third contains one mddle or thorax (of drunken
femal e crowd nmenbers, vendors, etc.);

C) the bottomthird contains |egs of one of the above.

At no tinme should there be a screen with all of one person's
body on it. Al ways there should be three parts of three
i ndividuals to nmake up one fictional character on the screen--

AN EXQUI SI TE CORPSE, |ike the drawing game of the Surrealists
in 1920s caf és.

( CONTI NUED)
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We shoul d see the main character several tines, and becone
acquainted with his face and deneanor within this sequence.

FADE TO
INT. JAMES' S GIO - PARKI NG FI ELD

A POLI CEMAN who takes this weekend' s work very seriously
whistles cars forward into a sea of netal and fiberglass and
rubber. Janmes sits in his parked 1970 GIO as ot her cars nove
around him A car honks its horn. James turns and rubs his
eyes. Several nore cars nake their ways around his stubborn
st ance.

ECU JAMES' S EYES

He searches the area around his car. The lot is not so crowded
now. He turns the key in the ignition and the car begins to
runbl e. The car nakes its way out of the enpty |ot, avoiding
trash and mattresses and deep tire trenches.

CUT TO
EXT. MOTHERS | NDI ANAPCOLI S HOVE - DAY - DRI VEWAY

The GTO pulls into a driveway and stops behind a 1988 Ford
Escort. Part of its rear bunper is detached fromthe frane.

JAMES
| thought | got rid of that.

James stops behind the Ford, |ooking toward the house. Slowy,
he clinbs out of the car and wal ks past a row of sickly bushes
toward the front door of the brick ranch house. He pauses.

FADE TO
I NT. LIVING ROOM

Monents | ater, he opens the door and ducks his head as he
enters the roomwith its console piano and plastic carpet
runners. We follow himthrough the living roomand into the
dining room set for three. On the table is a yell ow ng,
white | ace-crochet table cloth. In the mddle of the table,

a nodest plastic flower arrangenent. Beneath the table cloth,
nore plastic. Through the dining roomthere is an entry to

t he ki tchen.

MOTHER (O. S.)

Janmes? Cone and see who |'ve got
her e.

( CONTI NUED)
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JAMES
(st oppi ng)
| know who you got there...
I NT. KI TCHEN

I nside the kitchen, Janes's nother MARY, and his ex-wife
MELI SSA stand side by side waiting for Janmes to enter.

M SSY
Renember ne?

Janes wal ks into the kitchen, surveys the food coldly.

JAMVES
| remenber that car out front.

Mary approaches James and puts a freshly washed hand on his
shoul der.

MARY
Happy day to you, ny son

She hands hima can of beer and the relish tray.

MARY ( CONT' D)
(conti nui ng)
How was your day at the races? Want
to sit down?

Her head is spinning in the mdst of preparing this large
Menorial Day nmeal. Mssy has nore of an opportunity. She is
drying the dishes. Her green eyes stare at Janmes bl ankly.

JAMES
Ma, It's nice of you to do this for
ne.

He stares at M ssy, then turns away.

JAMES ( CONT' D)
(conti nui ng)

The food, and all...The race was boring
and | couldn't see a damm thing.
Just ...

MARY

We heard a bit of it on the radio,
didn't we Mssy? Wio won?

Janes is drinking his beer instead of answering the question.
He swall ows. M ssy tries to answer.

( CONTI NUED)
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M SSY
Ch, it was...that Italian guy.

MARY
(absent - m ndedl y)
Mari o Andretti...

W follow Janes as he wal ks into the famly room and sets
the tray of food on the coffee table.

JAMES
No, he never has a car. Never | asts.
| don't know who won...Doesn't matter.

Kl TCHEN

MARY
(surprised)

| remenber when he was a boy, that's
all he'd tal k about. Wen that race
scorecard canme out in the paper,
he'd always put it up on the fridge.
Got me excited about it! He even
taught ne the names of the drivers.

M SSY
(to James)
You never saw it before?

MARY
(correcting)
He'd stay up late and watch the
del ayed broadcast the night after
the race.

JAMES (O S.)
Not tonight.

MARY
(di stractedly)
Dinner will be ready in about ten
m nut es.

FADE TO
INT. FAM LY ROOM - COUCH

James stares at the ceiling, still on the couch.
JAMES (V. Q)
When | woke up, | snelled the food
ny not her was cooki ng.
( MORE)

( CONTI NUED)
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JAMES (V. Q) (CONT' D)
And that's all | thought about. |
felt the armof the couch nunmbing ny
head, | felt neither warm nor cold,
| felt thirty years younger. | felt
i ke nothing had ever happened to
nme, |ike nothing had ever gone wong
for ne...like I'd just conme hone from
school , dinner was ready--

M ssy | eans over the couch, tentatively.

M SSY
D nner's on the table.
JAMVES
Ckay. Thanks.

James sits up and wal ks back to the dining room On the table
is a nodel mdwestern neal: pork roast, green beans, baked
potatoes with butter and chives and sour cream apple sauce,
a plate of fruit, and salad. There are two bright candles
flickering beneath the weak orange ceiling |anp. And the
basket of plastic flowers has been replaced by a vase with
one orchid.

JAVES ( CONT' D)
Beauti f ul .

M ssy cranes her head to see Janes. She watches as he sits
at the head of the table. There is an uneasy silence as al
t hree pause before the neal.

Mary | ooks up to James with her head still tilted downward.
MARY
It's okay. I'll say it.
(pause)

Dear Lord, thank you for this day.
Thank you for allow ng us to gather
in your nanme. We know that you are
with us because you tell us that
whenever there are two or nore
gathered in your nanme, you are there.
Lord, thank you for giving nme back
ny son, thank you for delivering him
fromthe hands of evil, and into ny

l oving arms. Thank you for allow ng
us to have Melissa join us today,

and share in our happiness. Thank
you for our nenories, with which we
cel ebrate Menorial Day. In Jesus's
name, Amen.

( CONTI NUED)



23

CONTI NUED:  (2)
James is silent. Mary passes the el enents of her feast.

MARY ( CONT' D)
James gave grace at every neal before
he went away.

JAMES (V. Q)
I''mnot even here...

Janmes takes the salad bowl . He forks out sone of the |eaves
onto his plate.

MARY
Did you notice the flower? M ssy
brought one of the nost expensive
flowers in her shop...it's an orchid,

you know.
JAMES
Yes, Mother, | know | noticed it
t he nonment | wal ked in.
M SSY
But, | just put it up--
JAMES
When | just now | wal ked in.

(pause)
The nost expensive flower, huh?

M SSY
You know that's not why.

JAMVES
Yeah?

JAMES (V. Q) (CONT' D)

( par odyi ng)
Dear Mdther who art in Heaven, why
did you give grace |like that? How
could you have turned ny virgin m nd
back to the gutter? And caused nme to
doubt and to question? Dear Mot her,
why have you set this woman before
me? Wiy has she cone to our little
cel ebration? Wiy, when | have been
so wong to her? Wien | have driven
her away so many tines before?

(pause)
Dear Wfe, why do you return, and
bear ne tidings and flowers, er
flower, er whatever?

( CONTI NUED)
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The CLINK of the silverware against the di shes echoes in the
dark room

JAMES ( CONT' D)
This is a wonderful neal, Ma. And
t hank you for the flower, M ssy.
(pause)
Pl ease pass the appl esauce.

MARY
I wish you' d enjoyed the race.
JAMES
(honestly)
Al | could think was where | had
heard the race before. | renenbered

Wi testown. What's that park? Wo
el se was there? | don't know Just
listening to the radio. The race
didn't conpare to that.

M SSY
Where's Wit est own?

MARY
Of I-65. Janes played sonme basebal
there. Along time ago.

JAMES
But why did we go there for a picnic
on Menorial Day?

MARY
| don't renenber going to Witestown.
Are you sure, Janmes?

JANVES
I"msure, M

JAMES (V. Q) (CONT' D)
Now it begins. Even you question ne,
Mot her. Sweet nother. So far away
fromme, and careful

M SSY
You know she didn't nean it that
way.

MARY
No, what | neant was, | mght have

forgotten it nyself. That's what |
meant Janes.

( CONTI NUED)
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JAMES
I knowit. I"'mjunpy, that's it.

Janes serves hinself some nore food to keep hinself busy. To
avoi d tal king. He begins to choke back his tears.

M SSY
| didn't nean to spoil your
cel ebration. I wanted to see you

JAMES

(crying)
No, | know it.

M SSY
.l thought it woul d be okay.

MARY
(addi ng)
| told her it would, James. Isn't
it? Isn't it nice to have M ssy back
with us?

He | ooks to M ssy.

JAMES
Yeah, it's "okay." | just don't know
why- -

M SSY

(qui ckly)

No, | guess not. Way would | cone
and see you? Mary, it's not going to
wor k.

MARY

What are you tal king about? We don't
want you to | eave.

JAMES (V. Q)
I[f I told you what | want, Mother,
you woul dn't believe me. And | felt
so good after that nap

MARY
W just started. Janes..?
JAMES
(yel l'ing)

I want her to stay--!

( CONTI NUED)
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M SSY
Vel | you have a real funny way of
showing it.

M ssy begins to walk toward the kitchen. She is trying to
find her purse.

JAMES
(yelling after her)
Damm it, | want you to stay, okay?

said the flower was nice, didn't 1?

JAMES (V. Q) (CONT' D)
Ch shit. The whole thing is slipping
away, out of my hands. I'mtrying,
aren't 1? It's all wong. Maybe it
was all wong fromthe start?

Mary has wal ked into the kitchen to Mssy. James is stil
seated at the table, picking at food.

M SSY (O S.)
No. He doesn't want nme here, Mary.
Look at him Look at his face!
have to go--

MARY (O S.)
He's down right now, that's all. |
think you' re helping. Can't you see?

As the two talk a bit too |oudly.

M SSY (O S.)
I make himact |ike an asshol el

JAMES (V. Q)
Do they think I can hear this or
not? Little boy won't understand if
you s-p-e-1-1 it. So far gone it
doesn't really matter anyway. Poor
ki d, wonder what happened to hinf I
wonder if it was ny fault.

M ssy returns fromthe kitchen with her purse, en route to
the front door.

M SSY
(busi ness)
| didn't nean to upset you. But I
have to go. Can you nove your car so
| can get out?

( CONTI NUED)
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JAMES
You don't have to, you know. | I|iked
seeing...It's just that I'm..I'"mtrying--
M SSY
You probably are. It's just too
difficult right now Please, | need

to go. Maybe sone other tine--

Janes heads straight for the front door. Mssy waits a bit
and follows himout. Mary edges toward the door.

MARY
(calling out the door)
Pl ease, you two. This is all ny fault.
Come back and tal k about it. Mssy
don't go away nad.

EXT. DRI VEWAY

James has reached his car; the V8 roars to life as M ssy

| ooks into her purse. In a low runble, the GIO creeps into
the street. Mssy finds her keys and opens the squeaky door
to the Escort. She tries the engine, but it strains to turn
over.

I NT. ESCORT - M SSY

M SSY
Cone on, you bastard. Start. Don't
do it to me now. NOT NOW NOT NOW

M ssy's panic is evident through her dirty w ndows. Janes
has left his car. He approaches the Escort and notions for
her to roll down the w ndow.

JAMES
Hey, you okay?

M ssy starts to cry. Half fromfrustration.

JAMES ( CONT' D)
Shh. Cone on, now. Shh.

He reaches through the window to wi pe away a tear running
down her cheek. He tilts up her head. She won't | ook at him

JAMES ( CONT' D)
Mssy. I'Il take you hone.

He opens the door of the Escort and hol ds out his arm not
his hand. She takes it to help herself out of the car, then
rel eases it.

( CONTI NUED)
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Mary calls fromthe doorway, shading her eyes.

MARY
Let James take you hone, honey. It'l|
be okay. |'msorry, honey.

M SSY

I just want to go hone...

M ssy anbles to the parked GIO whil e Janes opens the passenger
si de door fromthe inside.

DI SSOLVE TO
EXT. | NTERSTATE

The RUMBLE of the GTO on the interstate. Suburbs along the
cenent. Apartnents, condos. Snoothly flowing traffic of the
hol i day eveni ng.

RADI O ANNOUNCER (V. O.)
Today, the Greatest Spectacle in
Raci ng, marred by one of the worst
accidents in racing history. Though
Teo Fabi, this year's w nner, clocked
| aps at over 230 nph, the deaths of
two nen will forever remain the nost
remenbered fact about today's race.

The first tragedy of the day canme on |lap 134, nearly three-
quarters of the way to the winner's circle. At that tine,

the current |eader, rookie Jonathan Harrold in the yellow
and blue #36 Menard's car, overshot his pit during an
enmergency pit stop, severely injuring two nenbers of his
crew. En route to Methodist Hospital, one of the nen, Scott
McMann, died fromhis wounds. The other is listed in critical
condi ti on.

Only twenty laps later, on lap 154, car #23, piloted by

anot her rookie, Kevin Sanders, suffered a fatal crash in
Turn Four. Crowd and wall and bl eachers were sprayed with

t he shrapnel of his disintegrated nmachi ne. Sanders's body
was flown to Methodist via lifeline helicopter, where he was
pronounced dead on arrival. Some of the spectators in the
first few bl eacher rows of turn four received mnor burns
and | acerations, but nost were rel eased several hours after
their arrival at Wshard Menori al .

Horrified onl ookers noticed pieces of Sanders's tattered
fire suit clinging to the protective chain Iink fence--

( CONTI NUED)
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WOVAN | NTERVI EVEE (V. O.)
.Mell, | thought he was gonna cone
right through the fence and the wall
and everything. All-of-a-sudden, he
hits the wall and flies up against
it flat |ike a paper bag --but |
t hought that paper bag was comn' to
get me for sure...

The announcer continues in the b.g., sunmarizing the news
and details of the better, happier portions of the race.

M SSY
Did you see those wecks?
JAMES
No. | was sitting on the other side.

JAMES (V. Q) (CONT' D)
No. | wasn't anywhere cl ose.

CUT TO
FLASHBACK - SPEEDWAY - DRI VER S POV ( SANDERS)

Frominside we watch as | NDY CAR #2 hovers agai nst the
stream ng ribbon of wall.

EXT. INFI ELD - STATIC VI EWOF TURN FOUR
Car #2 approaches its point of inpact. It sw ngs out, junps

up, and flattens itself into the wall, sending its grated
shards through the fence. Into the crowd.

TRACK - OVERHEAD

The car behaves |ike a gasoline bonb targeted on the fence.
Spectators scream and dive behind any possible shelter.

EXT. TURN FOUR

An invisible racing fuel flanme nmushroons over the bl eachers.
Tom Car negi e does his best to avert panic on the PA

EXT. BLEACHERS - CROAD

In full view of the accident, James appears in his yell ow
w ndbreaker with racing slogan on sleeve. He snells the
fumes fromthe explosion and the now burni ng weckage. He
lowers hinmself to one knee beside his seat and feels the
back of his waist.

( CONTI NUED)



30

31

32

33

34

15.

CONTI NUED:

In the distance, the LIFELI NE HELI COPTER makes its way to
t he scene of the accident.

DI SSOLVE TO

INT. THE GIO

M SSY
I knew sone people who would go to
the race just to see the wecks.
Suppose they got their noney's worth
t oday.

JAMES
Suppose.

M SSY
Do you think it happened because
t hey were rookies?

JAMES

(t hi nki ng)
Hhm

EXT. | NTERSTATE

Their car exits toadimy lit intersection. It stops at a
[ight. It continues.

I NT. GIO - STREET NEARI NG SUBDI VI SI ON

M SSY
It's nice of you to do this for ne.

Janes smles with the nuscles of his jaws.

M SSY ( CONT' D)
| got a bit nervous back there, huh?

JAMES
Leetl e beet.

M SSY
Ki nda silly.

JAMES
Ki nda

EXT. M SSY'S STREET

The car turns onto a narrow, cenent street. The grass strains
between the joints in the cenent, barely visible in the sunmmer
twlight.

( CONTI NUED)
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M SSY
(in car)
You' ve never been here before--
| NT. GTO
JAMVES
Once.
M SSY
VWhen?
JAMVES

| came by to drop off a check in
your nmail box. Once...

They pass the mail box and pull up shallow in the cracked
cement driveway.

JAMES ( CONT' D)
(conti nui ng)
Last stop.

EXT. M SSY'S DRI VEWAY - GIO

The passenger side door opens. M ssy does not get out. She
waits. She turns to Janes. The exhaust pipe stops its
chanting. Janes's door opens. Mssy closes hers after her,

t hen begins toward the front door of the cottage-style hone.

I NT. HOUSE - FRONT DOOR - JAMES AND M SSY

FROM | NSI DE THE DOOR, we watch their weakly lit shapes anble
up the sidewal k single file. Keys JINGLE and SCRAPE. The
dark outlines of their faces crowd together to see the key
work in the |lock. They breathe. The door opens into the
house's dark interior. Mssy feels for the light swtch and
throws it. Yellow sh |ight gives up the kitchen and sone of
t he entryway.

M SSY
I'm feeling anxi ous again.
JAMES
What do you want to do about it?
M SSY
After the cup of coffee, | think you
shoul d go.
JAMES
| could go now I'mnot too crazy

about coffee anynore.

( CONTI NUED)
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JAMES (V. Q) (CONT' D)
If I never had it again!

M SSY
| did offer.

Janmes slides into a dimcorner of the roomnext to the
kitchen. He slips off his w ndbreaker, lays it across his
lap. M ssy nakes COFFEE SOUNDS in the kitchen.

M SSY (O. S.) (CONT' D)
Your nother told me you got a new

j ob.

JAMES
She has a kind way of putting it:
NEW

M SSY (O . S.)

What happened at GP?

JAMES
How s this Gary guy?

M ssy appears at the corner of the kitchen al cove.

M SSY
| don't see him anynore.

JAMES
| heard Momtalking to you on the
t el ephone about hi m once.

M SSY
You know how | nmet Gary?

She slips around the corner and back to the kitchen. Then,
she reappears with a cup and saucer. The coffee is bl ond.
She carefully, but nervously, hands it to him

M SSY ( CONT' D)
(conti nui ng)
He said you told himit was okay to
take me out. You gave hi m perm ssion.
So | went out with him

Not hi ng.
M SSY ( CONT' D)

(conti nui ng)
Jim

( CONTI NUED)
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(2)
JAMES

What el se?

M SSY

He told nme what you said he could do
to me.

Not hi ng.

Ji

Wh

|
he

M SSY ( CONT' D)
(conti nui ng)
nf

JAMES
at did you do?

M SSY
told himto do everything. He said
didn't want to. But you said it

was okay.

Ev

JAMES
(anusedl y)
erything, huh?

He takes a sip of his coffee. Puts it down.

It

|
sh

He ri ses and

Wa

He conti nues.
openi ng.

JAMES ( CONT' D)
's good. |'d better go.

M SSY
don't see himanynore. He doesn't
OW up anynore.

JAMES
d better go.

begi ns toward the front door.

M SSY
it.

She follows. She reaches out to the door

M SSY ( CONT' D)
(conti nui ng)

Wait. Tell me one thing.

JAMES (V. 0.)

Did | or did | not?

( CONTI NUED)
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M SSY
James, did you--

JAMES
.or did | not?

M SSY
Yes. Lately, | get the feeling maybe
you didn't--didn't say anything to
hi m

He puts on his w ndbreaker.

M SSY ( CONT' D)
(conti nui ng)
That he nmade the whol e thing up.
(pause)
Did you, Jinf

Not hi ng.

M SSY ( CONT' D)
(conti nui ng)
I don't think you can answer--either
way, huh?

She noves to him He remains still.

M SSY ( CONT' D)
(conti nui ng)
I mssed, | mss you.

She rai ses her hand to touch his cheek.

M SSY ( CONT' D)
(conti nui ng)
Are you okay, Jin®

She touches his hand tenderly. Al nost petting it.

M SSY ( CONT' D)
(conti nui ng)
I love you, Jinmmy.

The tel ephone RINGS. Tine stops. Mssy stops. Janes starts
toward the tel ephone.

JAMES (V. Q)
| don't even know a Gary.

M ssy stays in the open doorway. He wal ks into the darkness
of the living room back to his coffee in the cup and saucer.
He reaches out to the receiver.

( CONTI NUED)
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JAVES

Behind him near the door, there are nurnurs in a foreign
| anguage. The open doorway is dark, Janes turns about and
wat ches. There is a .45 cal. pistol against Mssy's tenple.

JAMES (V. Q) (CONT' D)
Gary..?

ANGLE ON M SSY
M ssy's eyes plead for Janes as he
stands near the tel ephone table. The
phone is ringing. The barrel of the
pistol is at her tenple. The
attacker's arm conmes fromthe shadows.
A car passes on the street.

M SSY
J-a-me-s.

How coul d everything be so quiet?

JAMES (V. Q)
Janes! ? What are you doing!?

Suddenly, Mssy is hysterical. Another armenters fromthe
dar kness, pushes her neck agai nst the door frane. She freezes.
The pistol tenses in the hand--

M SSY
(finally)
JAMES!

JAMES/ M SSY

But, James is frozen where he stands. Only his eyes nake a
nove for the gunman.

VA CE
Wat Arun--

And that's all. The pistol goes off. Pieces of Mssy are
scattered in the entryway. Janes instinctively flattens
hi nsel f against the floor, behind the chair.

JAMES (V. Q)
Oh- ny- god.

ENTRYWAY

Now there is silence in the little house. The door is stil
open. Another car passes swftly, unsuspectingly, in front
of the house. Things are beginning to take too | ong.

( CONTI NUED)
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No sound of the gunman neking his getaway. |Is he still in
t he house?
JAMES (V. Q)
M s-sy.

James noves toward the body. Watching the door. No sign of
t he gunman. The pistol remains on the floor. James reaches
for it. He enpties the spent round fromthe chanber. He stares
out the door.

JAMES (V. Q) (CONT' D)
(conti nui ng)
Let's see. Like an idiot, | pick up
the gun. So ny prints are on it.
Cops cone, find a crazy nigger on
t he scene.

He | ooks down to M ssy.

JAMES (V. Q) (CONT' D)
(conti nui ng)
A crazy nigger VET. He has the nurder
weapon in his hand. The young white
woman was scream ng his name at the
top of her lungs, just before she
got it.

The tel ephone RI NGS agai n.

JAMES (V. Q) (CONT' D)
(conti nui ng)
She was screaming ny nane. It's |ate,
t he nei ghbors are hone. "GU LTY."

He puts the pistol into the back of his waistline. H's jacket
cones down over it. He gently begins to pull the door shut
fromthe outside. The tel ephone is still ringing.

JAMES (V. Q) (CONT' D)
(conti nui ng)
And who would be calling at a tine
like this?

EXT. HOUSE
He wal ks quietly to his car. Gets in without shutting the
door. Rolls the car backward down the driveway, slips it

into gear to start it. He pulls the door shut. Brakes out
onto the street, and runbl es back toward the nmain road.

( CONTI NUED)
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And away.

DI SSOLVE TGO
| NT. GTO

Janes is traveling smoothly in his car. He approaches the
i nterstate.

JAMES (V. Q)
Now what ? You | eave the scene of the
crinme, with the nurder weapon, with
t he bl ood on your jacket. You m ght
as well have killed her yourself--
just turn yourself in now-why wait?
Wiere am | going, anyway? Am |
runni ng? Making a detour? There is
one nmore thing | need to do before |
| eave. Only one nore thing..?

An OLD CHEVY VAN with a FANTASY VI STA painted on its side
slowy passes the GIO. The van pulls in front of his car. In
the rear windows of the van, there are curtains swaying gently
in the breeze. The light illumnating the curtains grows
GREENER and brighter.

DI SSOLVE TO
EXT. VIETNAM (20 YEARS EARLI ER) - A PERSONNEL CARRI ER

makes its way along a jungle highway. W see only a GREEN
TARP covering the contents of the truck, gently blowing in
its wake. The vehicle pulls away and turns down one of the
wi nds of the road. When the truck is far enough away, WE
HEAR some YELLING in the distance.

Then, there is a WOODEN CRACK, |ike the sound of a single
shot rifle.

GEORCGE (O S.)
Get out of here..!

ALAN (O. S.)
He got all of that one!

GEORCGE (O S.)

Now, run the bases, notherfucker!
Doesn't count unless you run the
bases.

This is an artillery installation, a firebase. Big guns,
canouf |l age and netting, graying tents, thinning grasses--and
an i nformal basebal | gane.

( CONTI NUED)
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There are only about seven players evident, no gloves, no
uni forms, no real baseball or bat--sonmething on the order of
jungl e stickball
The truck has putted to a halt on the other side of the
playing field. One of the infielders, JEFF WARREN, a wry,
nervous Ckl ahoma boy, suspiciously eyes the truck.

JEFF
Now, that is the food...

The pitcher, ALAN, responds to his obsessive friend.

ALAN
And you have worns! Probably in your
head, too.

JEFF

They prom sed us food, nan.
The NCO, CGEORGE, yells fromthe other side of the field.

GEORGE
And you'll get it. After the gane.

The outfielder has finally retrieved the makeshift basebal
and makes his way out of the trees. He wal ks slowy back to
the playing field.

JEFF
Ji my!

ALAN
It's about tine.

For the first tine, we see the YOUNG JAVES. He is the
outfi el der.

JI MW
Fuck you.
JEFF
No, man, the food. Can you see it?
JI MW
| know that's what you nmeant, man
Fuck you. Do | |l ook Iike your forward

observer?
The others laugh at this not conpletely friendly exchange.

JEFF
Ckay, forget it. I'mgoing to eat.

( CONTI NUED)
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He bolts for the chuck wagon. Twel ve ot her eyes crank after
hi m

GEORGE
Hold it, notherfucker.

JEFF
(over his shoul der)
You call me that like it's ny nane...

Now, Jimmy bolts fromhis nore advant ageous position toward
t he truck.

GECRGE
HEY! Don't nove! W are finishing
this game, Okie or no Ckie. The noney
has not changed hands yet.

Al an bolts next, then the rest. Then George.

GEORGE ( CONT' D)
Alright. Fall in according to rank!
Seventh inning stretch!

THE TRUCK
The radio. Soneone's little Japanese
transistor radio fromthe PX Now it
pl ays, like a boy's crystal radio
set, breaking in and out. Then, there
are sounds we've heard before. This
time they cone fromthe radio. THE
RACE. The boys are celebrating
Menorial Day, with baseball and
picnic. They eat ravenously: hanburger-
inspired soy patties, hot dogs (what
el se?), green beans, apple sauce,
col e sl aw, baked beans, corn, fried
chi cken (though the pieces are
suspiciously small), rolls and butter,
wat er nrel on and Coke.

RADI O CHAPLAIN (V. Q)
On this 30th day of May, we renenber
t he deaths of others who have given
their lives for our country rather
than for racing, and the nmen who
serve now, nen who stand for freedom
and give no quarter to the world's
dictators or the specter of Conmuni sm
Sonberly, we renenber their
sacrifices, and we give our prayers
for those in Vietnamto return to us
safely.

( CONTI NUED)
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ALAN
(nmouth still full)
Just send ne a real hanburger

George tries to speak before he has swal | oned.

GEORGE
(finally)
Get sone respect, shithead. And hurry

up and eat.

Jimmy silently eats his cache of baked beans, corn and

chicken. Jeff is viciously stuffing food into his nouth.

rest of the group eats with determ nation

JI MW
Can we eat a little slower, sir?

George sinply shakes his head and full nouth.

JI MW ( CONT' D)
Can | get a doggie bag, then? Sir?

GEORGE
Knock off that "sir" shit, private.
What you don't eat now won't keep.
The jungle is like a big nmouth, you
| eave sonething in it |ong enough
and you don't even have to chew. It
just swal |l ows--so eat now or fucking
forget it.

ALAN
Swal | ows? Ji ny, how s your
girlfriend?

25.

The

Jimy shoots his eyes toward the bl asphem ng sol dier. Then,

a slowsnle gently forms on his |ips.

JI MWY
Good.

ALAN
I know that already. Wen are YOQU
gonna find out?

JI MW
(ready with |ingo)
Fuck you, squid. Got a letter from
her on that last slick fromthe rear.

GEORGE
This is the rear, rookie.
( MORE)
( CONTI NUED)
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GEORGE ( CONT' D)
(pause)
What did it say?

JEFF
| thought we had a game to play.

CUT TO
EXT. THE BASEBALL FI ELD

The teans hal f-heartedly watch the action at the plate, nost
of their attention is focused on the food they have carried
with themto their positions.

Jimmy has resuned his position in leftfield.

JI MWY

(yel l'ing)
So she tells nme that she | oves ne--

George is at hone plate.

GEORGE
Aw shit, Jimy, you' re naking ne
bl ush!

Laughi ng, George m sses the pitch.

JI MW
No, you see this really neans
sonet hing! Before this letter, she
never sai d anything about |ove, you
see, and |...well you know..!

GEORGE
Clear like crystal--

George swings and m sses again. He puts the bat on his
shoul der and yells out to Jimmy.

GEORCGE ( CONT' D)
(conti nui ng)
Coul d you wait a second?
The next pitch comes in and CGeorge hits it to leftfield.
JI MW

He nonchal antly shifts his position and makes an effortless
cat ch.

( CONTI NUED)
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JI MW
So, like I was saying, she wites
this big old letter telling ne that
she loves ne and that she'll wait
for me. And, you know, before I left,

t here was not hi ng.
Jimmy fires the ball back to Al an.

ALAN
(fromthe "nmound")
We know this part, playboy.

JI MW
Well, that too. But, | nean she didn't
even see ne off. She told ne that we
have to "reexam ne" our relationship
when | get back

| NFI ELD

George grow s with chicken hanging from his nouth.

GECRGE
"1f", notherfucker!

JI MW
Have you ever read "Beetle Bailey",
sir?

GEORGE

(spewi ng chi cken)
| said cut that "sir" shit, rookie!

The next batter steps to the plate.
ALAN
(to Jimmy)
You' re up next, chanp.
The batter is a tall, skinny, pink Kentucky boy. JERALD.
JEFF
Cone on, Jerald. Try to hit the ball
You ain't even holding the bat right.

Jerald smles. H's bushy hair forces his hat unreasonably
hi gh on his head.

JERALD
Jeff, you know | can hit.

( CONTI NUED)
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JI MW
Aw shucks, you know it, Jeff!

Jerald swngs at the pitch with all his mght, mssing
horribly. The wadded ball rattles into the makeshift backstop.

JI MY ( CONT' D)
Crank up that ol' chopper, Jerry!

JERALD
(feverish)
Don't ever call nme Jerry!

ALAN
Relax and try to hit the ball.

The second pitch tails inside. Jerald pulls his head away
and swings for Kentucky. And m sses. Big. Jimy wants to say
sonething. He can't. The guy is too serious.

JEFF
Let's go, Jerald.

Aw, go ahead. ..

JI MW
(in his best draw)
Aw, Jeff, ya know he kin hit!

The pitcher releases the ball. Jerald grunts. The air parts
in front of the hit pitch as if the ball had been fired from
one of the Howitzers that stoop silently in the shade.

Needl ess to say, it is a honme run. It flies over Jimy's
head and into the bush.

JERALD
(cocki ly)
I"I'l run the bases. You don't have
to call me a notherfucker.

JI MW
Just run out and get that ball
not her f ucker.
Jeral d rounds first base.
JERALD
Wat ch who you're calling a
not her f ucker, boy.

Jimmy runs toward hone plate, to hit. George bristles.

( CONTI NUED)
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(2)
GECRGE
(to Jimmy)
Private. Get that ball!
JI MW
(still running)
Forget it. | got the last one. He
can get his own balls. Besides, I'm
up.
JERALD
Hel I, 1'Il get it.
JI MW
Damm ri ght ...

Jerald starts to anble through the outfield toward the bush.

the still

JERALD
Not because you told ne to!
JI MW
Just get it.
Jeral d reaches the edge of the bush. He slows and peers into
jungl e.
JERALD
Did any of you guys see where it
went ?
ALAN

(fromthe nound)
See that little guy with the |ong
rifle?

GEORGE
Just get it!

Jerald tentatively wal ks out of the clearing. He breathes a
l[ittle faster. His steps are too slow and too deli berate.

Jeral d qui

GEORCGE (O S.) (CONT' D)
Move it, private!

ckens his pace. He is telling hinself that he is

not frightened. He searches every inch of his path. He is
not | ooking for the ball
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I NFI ELD - JI MW

ALAN
(1 aughi ng)
He t hinks we're m ned out here.

JI MW
He's right.

Jimmy coolly swings the bat to warmup. Jerald yells from
the trees.

JERALD (O S.)
Hey, did it make it this far?

JI MW
Yeah! Right around there somewhere!

THE BUSH - JERALD

Jerald is sweating nore than the normal Anglo-Saxon in a
jungle. Cold sweat.

JERALD
(to hinself)
Where are you? Dam it.

He trips and falters. H's boot kicks a thick bush. He swall ows
and won't breathe. Finally, he realizes that he is not going
to expl ode. He noves again, beginning to smle at his own
antics. He sees the ball. Bends over to pick it up.

JERALD ( CONT' D)
Here it is..l

He begins to jog back toward the clearing. W see the TRIP
W RE just before he does. Too late. He trips it. PING

CLEARI NG
The group hears Jerald' s scream Surprisingly, no explosion.
JERALD
(fromthe trees)

SH T!' Ch God! Goddam it! Shit!

Goddamm i t!
Jimmy smiles alittle bit.
JERALD

Two of the fielders have already reached the edge of the
clearing. Jerald staggers out. Pale, wet.

( CONTI NUED)
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JERALD ( CONT' D)
It didn't go off...

Jerald hands the ball to one of the other men who throws it
in.

FADE TO
INT. JIMW'S TENT - N GHT - HAMMOCKS

A weak |ight dances on the faces of several soldiers ready
for sleep. They prepare thenselves for a night of rats and
nosquitoes. Jimmy is reclining in his hamock.

JI MW
She sends ne this letter. She's there,
I"'mon fucking Mars. And now she
wants to wait for ne. Wait for ne.

ALAN
What choi ce does she have? She gonna
come here?

JI MW
You don't get it. She never told ne
anyt hing about after. Now she's naking
pl ans. She told ne she's going to do

it with ne.
ALAN
She wants to fuck you?
JI MW
(smling)
Yeah. She said it.
ALAN
Wy ?
JI MW
Shut up.
ALAN
What's her nane again?
JI MW
Geor gi a.
ALAN

Georgia's doing it with soneone right
now. In broad daylight. Ri ght on her
parents' sofa. Huffin' and puffin'.

( MORE)

( CONTI NUED)
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ALAN ( CONT' D)

She's lying to you,
change their mnds al

man.

Chi cks don't
of a sudden.

t hi nk about

JI MW
Go to sleep and shut up
ALAN
You can't let yourself
her.
(pause)
Ji my?
JI MW
Yeah.
ALAN
You t hinking about it?
JI MW
Yeah.
ALAN
About her?
JI MW
Yes, idiot.
ALAN
Ckay, good night.
(pause)
Ji my?
JI MW
Yeah.
ALAN
You t hi nki ng about her

JI MW
[ m t hi nki ng about her
ski n.

ALAN
Huh?

JI MW
[ m t hi nki ng about her
colored skin. Get it?

ALAN

Chocol at e..col ored..ski n.

( MORE)

creany skin?

chocol at ey

chocol at e-
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ALAN ( CONT' D)
(facetiously)
Oh nmy god. Is she black! Jinmy?

JI MW
Al an, shut up.

ALAN
They go for this mxed racial thing
in Indiana?

JI MW
My parents did.

ALAN
What do you nean? Are you bl ack?
Fellas! Did you know Ji mmy's bl ack?

From the dark, other half-asleep voices tell Alan to shut

up.

ALAN ( CONT' D)
(conti nui ng)
No shit. | thought you were Puerto
Ri can or sonething

JI MW
Shut up and go to sl eep.
ALAN
Fuck you, I'mreally surprised here.

Jimy pulls his nmosquito netting down over his bedding.
Sonmeone else turns out the last light. Finally, he pulls his
beddi ng up over his face--as the others have done. Except

for Al an.

Not hi ng.

Not hi ng.

ALAN ( CONT' D)
Hey, Jimmy. Were'd you neet her?

ALAN ( CONT' D)
(conti nui ng)
She's not in school is she? Wat
does she do? | still don't think
she's going to nake it the whole
year. She's gonna fuck sonebody.

( CONTI NUED)
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ALAN ( CONT' D)
(conti nui ng)
Hey. Jimmy. Jinmmy.

JI MW
(muffl ed)
Knock it off.
ALAN

How far have you gotten with her? At
least tell me that, Jimy...

FADE TO BLACK.
ALAN (V. Q) (CONT' D)
Jimy? Jimy...
In the dark WE HEAR t he sounds of SLOALY MOVI NG BEDSHEETS. A
BREATH. Then, all is bright.

FADE TO
I NT. SQUARE ROOM - THE BED

Jimy and GEORA A, a beautiful, dark-skinned young bl ack
woman appear in a white and nest-1like bed. Sonewhere within
the cool, enveloping folds of the conforter and pillows and
sheets, all swirled, they are naked. They have begun to touch
each other tentatively. He disappears into the folds. H's
body noves slowy. Her eyes open suddenly.

GECRG A
Did you hear that?

JI MW
(hushi ng)
No, no.
CGEORG A
Real ly...

Her eyes cl ose again. He noves again, |ower.

GEORGA A (CONT' D)
Are you sure? | think they're back.

JI MW
(from her |egs)
It's okay.

Her face is anxious. Her eyes are still closed.

( CONTI NUED)
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JI MW ( CONT' D)
(conti nui ng)
They' re gone.

He resurfaces, kissing her neck and face.

CGEORG A
Are you sure..?

He doesn't answer.

GEORG A ( CONT' D)
(conti nui ng)
Ow. Careful.
(pause)
There. Did you hear that?

JI MW
No. It's too early. They're stil
fanni ng thensel ves and A- MEN thi s,
AMEN t hat ...

He leans into her slowy. Carefully. He kisses her, tries
to, alnost... THEN SUDDENLY she starts to scream and thrash
At first, we are unable to hear her words. Her words appear
fromthe OVERPOAERI NG AMBI ENCE.

GECRG A
.JESUS CHRI ST! DIDN' T YOU HEAR
THAAAAT? FOR GOD' S SAKE WHAT' S VW\RONG
W TH YOuU?!

She pushes himaway with extrenme urgency. She runs to the
open wi ndows. A strange light pours in through them

GEORGA A (CONT' D)
(conti nui ng)
GET UP! ARE YQU DEAF?!

She now wears a BLU SH GOSSAMER GOWN t hat clings to her body,
pushed by the stiff breeze through the open w ndows. Fl ashes
cone fromone direction. She screans at himin disbelief.

GEORGA A (CONT' D)
(conti nui ng)
GET YOUR GODDAMN CLOTHES ON!I' YOU
WANT TO GET CAUGHT LI KE THI S?!

Dunmbf ounded, he sits on the edge of the bed. She opens the

door to the exterior. She screans back to himthrough the
wi nd.

( CONTI NUED)
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GEORGA A (CONT' D)
(conti nui ng)
COVE ON!

She runs onto the airfield of sone sort of dream airbase.
Hi s eyes follow her.

CUT TO
I NT. FI REBASE - NEARLY DAWN - HUT

A heavy hand slams himto dirt floor reality. Jimy is wearing
his fatigues and bush hat.

VA CE
(from above)
CGET DOWN MOTHERFUCKER! WHAT ARE YQU
LOOKIN  AT?

Mortar fire shakes the entire installation. By this tine,
Jimy is fully awake. The voice and the arm pressing Jimy's
head into the dirt belong to George. After a nortar round
expl odes nearby, George releases his life-saving grip.

GECRGE
Where i s your weapon, soldier?! Fetch
it now and follow ne! Mve! | never

shoul d have | et you guys snoke pot!
Jimmy brings his rifle to back up the sergeant.

GEORGE ( CONT' D)
(conti nui ng)
W haven't spotted the shit yet! You
see it, you mark it! Got it?! Then,
wel |, you know what then...

George readies to | eave what he knows is the deceptive
security of the hut. He points to the bunker near the edge
of the encanpnent.

GECRGE ( CONT' D)
(conti nui ng)
CGet over there, now

The two run crouched to the bunker. They mnmust dodge bodies
al ong the way.

JI MW
VWhere's Al an?!

GEORGE
Get in therel

( CONTI NUED)
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He shoves Jimmy into the hole.

THE AIR SHRI EKS. Trees split directly in front of them THEN,
ALL GOES SILENT. The rubble continues to fall around them
George has been hit. Part of this rubble is George's RI GHT
ARM AND LEG The skin has been peeled fromhis right side.
Layers of it cling to Jimmy's clothing. Jimy's face is

bl eeding fromlittle pore-like holes. George's screamfalls
on Jimy's deaf ears. Jinmmy barely can hear his own scream

A white hand grabs Jimmy's collar and turns himaround. He
sees Jeff. Jeff is yelling. Jimy pounds his own ears in
frustration. Jeff notions themto an area left of their
position. Jeff glances at the still-scream ng sergeant with
I mpati ence. He drags Jimy with him They stop behind a
splintered how tzer

The drunmm ng sounds of incomng nortar rounds return, nuffled
in Jimy's deafened ears. Rhythmcally. This tine, the two

of themcan see the flashes of the |aunchers in the bush.

Jeff takes a white phosphorous grenade from his harness and
throws it in the direction of the flashes. A RAD O MAN
addresses his radio. Jinmmy scans the jungle battlefield.

Jeff mouths and notions for Jimy to get down. He screans
sonet hing el se.

JI MW
(gar bl ed)
What ?!

Jeff mouths it again. Then, he leans to Jimy's ear and
SCreans.

JEFF
(barely)
We can nmake it till dawn!

JI MWY
What ?!

JEFF
DAVWNI W'l | nake it!

THE SKY ABOVE THE FI REBASE

The sun creeps over the tropical horizon. Fromthe sun cone
several Huey gunships, low and swift. \Wite phosphorus | oons
above the eneny's position |ike fog. Suddenly, the gunships
train their trenendous firepower upon the white cloud. Red
tracer fire pours into the trees like nolten | ead. The

hel i copters seemto be tethered to the ground by the stream
Then, nore drumm ng: |and-clearing bonbs fromunseen jets.
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THE BUNKER

The radio man turns Jimy around, pointing to the tree line
in front of the bunker. Jeff, who can hear the radi o man,
readies his rifle and turns. Jeff pulls the corner of his
eye —to slant it —then points to the trees.

Jimy finds his position next to the radio man and | evels
his rifle in the direction of the trees. And waits. He | eans
toward Jeff.

JI MW
(too | oud)
Where's Al an?

JEFF

(qui ckly)
Shut up!

Jeff tenses. His finger dances on the trigger. Jinmmy watches
it. Suddenly, Jeff is firing. Jimy pulls his own trigger as
he turns toward the trees.

THE SKY ABOVE THE TREES

In the distance, the gunships flush the few remaining

Vi et nanese into the conpound bel ow. And here they are: they
are ripped to shreds. Arns, foreheads, eyeballs, hats, teeth
and fragnments of bone. A jet streaks over the trees. A napal m
bonb falls in the woods.

THE BUNKER

W see Jeff hit one man in the legs, then fire on himas he
falls slowy to the ground. The body dances with each bullet's
nmonentum Jimy's eyes are fixed upon the steady but
manageabl e stream of sol diers rushing out of the woods. Jeff's
head jerks toward the rear of the bunker. He is yelling.

Jimy turns to see what has stopped Jeff.

ALAN

Firing into the woods fromhis hip, Al an saunters toward the
bunker. Jeff yells and notions for Alan to get down. Al an
waves at the bunker and toward the woods. Jimy prepares to
follow Jeff doesn't. ANOTHER VI ETNAMESE SOLDI ER exits the
woods. Al an swings and levels the man with a short burst.

THE BUNKER

Al an continues toward the trees.
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THE BUNKER

Jimmy begins to clinb out, but Jeff trips him Jimy slips,
his chin strikes the ground. Stunned, Jimmy falls back into
the hole. Once he regains conposure, he |unges at Jeff.

ALAN
Alan is blown linb fromli nb.
THE BUNKER

Jeff cradles Jimmy's head in his arnms. Jimy can hear him
yel l'i ng.

JEFF
Are you John Wayne now?! Are you
goddamm John Wayne now?! Fucki ng
rooki e! You fucking rooki e!

Jimy is straining to work his head out of Jeff's arns.
Finally, he doesn't strain at all.

JEFF ( CONT' D)
(conti nui ng)
Roo- ki e! Roo- ki el

FADE TO
I NT. MEDEVAC HELI COPTER

Al oof CHOPPER PI LOTS coolly lift their machine fromthe

| anding zone into the air. Below, the base is conpletely
devastated; the ruins of huts and bodi es snol der and di sappear
fromsight. Jimy and Jeff stare unfocused into the tropica
sky.

I nside, a SOLDI ER wearing W RE-RI MVED GLASSES | eans toward
Ji my.
W RE- Rl M
(over the rotors)

Hey! W got sone mail here for your
peopl e! What should I do with it?

JI MWY

(too quiet)
Shove it up your ass.

WRE-RI M
Huh?

( CONTI NUED)



58

59

60

40.
CONTI NUED:

JI MW
I'Il take it!

Jimy reaches out to the stack of air mail envel opes. He
| ooks at the top letter.

W RE-RI M
W were on our way to deliver it
anyway! That's why we got here so
fast!

Jimmy | ooks up at the guy. Then, |ooking away, he lets the
letters slide out of the helicopter's open door. The letters
stream out |i ke propaganda |eaflets.

JEFF
(followng with his
eyes)
Anyt hing for ne?
FADE TO
EXT. RURAL SO. VI ETNAMESE VI LLAGE - AFTERNOON - G S

Jimy and Jeff are joined by several surviving conrades from
t he base: GREG RYAN and FI SK. They silently stride into the
vil |l age.

JEFF
Good as any.

The group enters an open hut. An eating establishnent.

INT. QU ET HUT - EMPTY TABLES

It is still early. They find seats as the owner, MOWA, an
ol der Vi et nanese wonman, energes froma back room
MOMVA

No girls now, Gs. Not here.
She returns to her room Geg follows her.
GREG
Cone on, now, ma'am Just want sone
f ood.

He notions to his nouth. She fans hi mout the door with her
hands.

MOMVA
They not here.

( CONTI NUED)
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G eg nakes eating and drinking notions to her. She studies
hi m and chuckl es at his pleading eyes. She waves hi mback to
his friends.

TABLE

The nen slowy are being lifted out of depression. Traditional
Vi et nanese food fills the table. Bow s of noodle soup, rice,
fish, leaves and sauces. Momma sternly explains to the nmen
how to use their chopsticks. Then, she |aughs at them Jeff
seens somewhat proficient. The rest are hopel ess. Jimmy m ght
starve, but, he is | aughing. Monma reappears from her back
roomwith two ornate, silver forks. Jinmmy grabs one. The

rest of the men grapple for the last fork.

FADE TO
EXT. HUT - LATER

They drink their warm beers. It has become DUSK. The |i ght
fromthe house spills out into the dirt street. There are
SMALL GASCLI NE ENG NES in the distance.

TABLE

Ryan hears themfirst. He cocks his head and squints. Then,
he smles. Jimy turns toward the sounds. There is high-

pi tched, female conversation over the engines. The headlights
of notorscooters waver as they approach the restaurant.

The nen stand to get a better view of THE ARRI VAL.
ANGLE ON PROSTI TUTES

Once stopped, the wonen still speak loudly to each other.
About SEVEN WOMEN PROSTI TUTES in non-traditional dress clanber
up the narrow wooden steps and into the restaurant. They
address the nmen on their way to the rear of the hut.

PROSTI TUTES
(t oget her)
Ha-11 0 der el

PROSTI TUTE #1
(in their direction)
Qoh, dey hansone! Look |ike novie
stars!

The wonen | augh. Monma speaks to the wonen in Vietnanese,
all-the-while pointing to the nmen. One by one, the wonen
approach the table and sit with a man. A strikingly beautiful
FRENCH- VI ETNAMESE WOVAN appr oaches Jinmy. Her slight smle
curls as she stops by his side.

( CONTI NUED)
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Momma addresses her sharply in Vietnanmese. The French-

Vi et nanese wonman noves ninbly past Jimmy to sit by Ryan.
Stunned, Jimy follows her with his eyes. Another woman,
JIMW' S ESCORT, arrives at Jinmy's side. Her features are
nore traditionally oriental. She has short hair, a w de nose
and slight gaps between her teeth.

JI MWS ESCORT
(expl ai ni ng)
I looks |ike you. They give ne you

Jimmy can't help but glance toward the French-Vi et nanese
woman. Monentarily, she | ooks up at him-away from her man.

Jimy's escort pours beer into his glass.
JI MW

ALAN (V. Q)
Are you thinking about her creany
skin, now?

He drinks his beer fromthe bottle. Hi s escort takes a drink
fromhis unused gl ass. She watches him and as he gl ances at
her, she smles uncertainly.

TABLE
GREG
Momma? Monmma! Just how ol d are these
| adi es?
Jimy's escort smles at himagain.

GREG ( CONT' D)
Momma?

Monmma noves toward the table. She seens confused.

MOMVA
Beer? More beer? She get it.

She indicates his escort.

FI SK
That just mght do it.

Jeff looks to Jimmy. They smle.
JEFF

(to his escort)
How ol d are you?

( CONTI NUED)
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She smles and pours nore beer into his glass.

Fl SK
| used to wonder what we're fightin'
for. I"'mfightin' for this.

JEFF

Momme, how ol d are you?

He pinches his escort, she squeals. The French-Vi et nanese
woman | eans toward her G and asks:

FV WOVAN
Par| ez-vous francai s? Parl e pas
angl ai s.
RYAN
What ? What the hell is she sayin'?
GREG
She's trying to talk to you.
RYAN
(to her)
I don't know gook. Don't you speak
Engli sh?
GREG
Hey Momma! How are we supposed to
tal k here?

Jimy is anxious. Hs escort tries to take his hand. The
French- Vi et nanese woman | aughs at her own ni st ake:

m sj udgnment. She hurries to serve her G. She doesn't try to
speak any nore. She only smles. She touches Ryan.

RYAN
She sure is pretty for a gook. Al nost
makes you wonder.

JI MW
About what ?

GREG
If it matters one shit she can't
speak a word of English.

RYAN
Yeah.

She smles at G eg.

( CONTI NUED)
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GREG
She is pretty. Better than m ne.
How d you get her, anyway?

RYAN
Momma' s good to ne.
(to Monmm)
Momma, woul d you be good enough to
show me to the restroonf

MOMVA
What you say?

GREG
You see that bush out there?

RYAN
Don't get me sidetracked.

Jimy rises fromhis seat to allow Ryan to pass. Jimmy's
escort rises, too. As they sit, Jimy noves between his escort
and the French-Vi et nanese wonan.

JEFF
Watch it, Jimy.

JI MW
Rel ax.
(to FV woman)
Vot re manman est francaise?

FV WOVAN
(1 aughi ng)

Mai s, non. Mon pére, bien sar.
GREG

You speak gook, Jinmy?
JI MW

It's French, idiot.
GREG

Where' d you learn French? Wiit,
where'd she | earn French?

JI MW
(to FV woman)
Il sont fou.
(to Greg)
You ever tried high school ?

FV WOVAN
C est un enfant. Pas fou.
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G eg babbles loudly in fake French until Ryan returns.

GREG
Hey, buddy. You got an educated gook
whore on your hands.

RYAN
How s that?

GREG
She speaks French.

Ryan sits in his former seat. He stares at Ji my.

RYAN
But do you speak the | anguage of
| ove, darlin'?

There is the sound of ANOTHER SCOOTER arriving at the
restaurant. Suddenly, there is a CRASH The nen | ook down
t hrough the front w ndow.

EXT. RESTAURANT

It is another, LATE PROSTI TUTE. She has crashed her scooter
into the front wall of the hut. Momma squawks as she peers
out anot her wi ndow at the accident. Jinmy and Jeff arrive at
the scene to hel p the wonman.

JI MW
(arriving)
Ch shit.
JEFF

Just a little crackup, Momm.

Momma i s yelling and pointing at the young woman. The
prostitute is reeling. She has a working knowl edge of English.

LATE PROSTI TUTE
Oh, help e, Q.

She staggers into Jeff's arns.
JEFF
(over whel med)
G ve ne a hand, here.
FROM THE W NDOWS...

GREG Can't you handle it, you big
strong ol A ?

( CONTI NUED)
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Jimy takes her other arm She is drunk. They l[ift her through
t he doorway.

JEFF
Qoh, Momma. You got a live one here.
FI SK
(to Jeff)

Looks |ike you gotta |live one here.
LATE PROSTI TUTE

She gl ances up at Jeff with pitiful eyes. Wth the old eyes
of a veteran.

JEFF (Q. S.)
But | gotta go...

TABLE

Jeff wal ks back to his escort and extends his el bow She
pul | s herself up

JEFF ( CONT' D)
(conti nui ng)
She' s okay.

Mommrae begins to shriek at the drunken wonman agai n. She
responds viciously--apparently unaffected by the accident.

RYAN
Yeah, we gotta get going, too.

He lifts the French-Vi et nanese woman to her feet.
RYAN ( CONT' D)
(conti nui ng)
We have sone business to attend to.

She smi|es and giggles w thout having understood one word.
Only the touch

The drunken woman cl eaves to Ji nmy.

LATE PROSTI TUTE
Help me, G. You hansone nan.

Ryan and the French-Vi et nanese woman slip past Jinmy.

RYAN
Later, man.

( CONTI NUED)
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The French-Vi et namese woman doesn't | ook up as she passes.
The rest of the table begins to clear out.

LATE PROSTI TUTE

| ooks up to Jimy. Her lip is bleeding. He takes a cloth
fromthe table, dips it in a beer and dabs away the bl ood.

MOVIVA

screans. No doubt sonething about blood stains, drinks and
HER napki ns. The drunken worman breaks away from Ji mry and
rai ses her voice to Monma.

JI MW' S ESCORT

Jimmy returns to his sullen escort. They hurry to the door.
The drunken worman notices the evasion. Momma hol ds her back.
Jimmy's escort indicates her scooter

JI MWS ESCORT
Do you drive it?

JI MWY

(qui ckly)
No, you drive it!

The little scooter strains under their weight. The drunken
worman has broken away. She finds a BAMBOO POLE, picks it up
and strikes Jimy on the back of the neck. H's escort screans
in panic. Though hurt, Jinmmy holds onto the scooter, as they
pul I s away. The drunken worman attenpts to kick start her
broken scooter. To no avail.

FADE TO
EXT. ROAD - SCOOTER
ESCORT
You hurt much?
JI MW
(stunned)
Your |egs...l ook |ike chicken |egs.
ESCORT
What ?
FADE TO

EXT. HUT
The scooter slows as it approaches a small famly conpound.
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ESCORT
Be quiet, okay?
JI MW
kay!
ESCORT
Shh.

She quietly opens a door to the back of a small hut which
adj oins a | arger one.

ESCORT ( CONT' D)
Here...

I NT. HUT

The woman enters behind Jinmy. She takes off her sandal s at
the door. He renoves his boots as she lights an oil |anp

whi ch reveals the mrror stand against a wall. As she turns
to face him we see a wi cker chair and a wide mat on opposite
sides of the small room There is a closed door which | eads
through a reed wall into the adjoining, larger famly hut.
There isn't a sound fromthe | arger hut.

ESCORT
W early, okay?

She takes the lanp to the side of the bed. She places it on
the floor.

ESCORT ( CONT' D)
You want nme help you?

She approaches Jimy and hel ps himtake off his shirt. She
folds it and lays it on the chair near his hat. She begins
to unbuckl e his belt.

JI MW
| can do that.

She conti nues.
JI MW ( CONT' D)
(conti nui ng)
DON' T!

ESCORT
Ckay! Shh.

She lifts his boots fromthe fl oor.

( CONTI NUED)



65

49.

CONTI NUED:
JI MW
(too | oud)
What are you doi ng?
ESCORT
Boots outside. They dirty.
JI MW
NO Leave 'em here.
ESCORT
(pl eadi ng)

They're dir-ty. Pl ease.

JI MW
No. Bugs. Aninmals. Rats.

He puts themin the corner behind the door.

JI MMY ( CONT' D)
There, okay?

She smles painfully. He peels off his socks and | ooks at
her as he neatly folds them and places themon his hat and
shirt. She snatches them and throws themonto his boots.

JI MW ( CONT' D)
Whoa, they gotta dry.

ESCORT

(i npatiently)
Over there.

JI MW
(closing his eyes)
Jesus.

He sits down in the chair to renove his pants. Here he is:
government issue. A soldier in a tank top and his boxers.

JI MMY ( CONT' D)
How much?

ESCORT
VWhat ?

JI MW
Don't you charge? Free sanpl e?

ESCORT
No free! For noney!
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JI MW
(i nmpatient)
How much, then?
ESCORT
Shh.
JI MW

STOP SHHI NG ME!
He wal ks over to the mat.

JI MY ( CONT' D)
(conti nui ng)

How much?

ESCORT
Si x, okay-

JI MW
S| X?!

She cringes.

ESCORT
Pl ease, you

JI MW

SI X 1S QUTRAGEQUS! NO WAY!

ESCORT
Ckay okay, Five. Five for you

JI MW
FI VE?! For chicken | egs?

She gl ances at the door to the larger hut.

ESCORT
Pl ease...five too |ow. Too sheep
Four, okay?

JI MW
This better be good for four. Four,
Jesus. Four whol e piasters...

ESCORT
No piasters, DOLLARS DOLLARS DOLLARS

JI MW
SHH Cool it, I was only joking.

He noves toward her and sits in the chair.

( CONTI NUED)
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JI MW ( CONT' D)
You going to take that off?

She stares at him Here she is, standard issue: black silk
dress, button flap above the |eft breast, red enbroidered
rose, black |lace around the neck and arms. Straight cut bangs
t oo hi gh above the forehead, and long hair straight to the
shoul der. Too straight. Penciled-in eyebrows. Too high. Red,
sharp lips comng to a point Iike a bird s beak. And the

nost beautiful hands. Strong. Four doll ars.

She renoves her dress with her back to him Her panties fit
i ke a trash bag pulled up to her navel. She renoves her bra
to reveal what was supposed to be holding it up.

She drops the bra to the floor. She gently reaches out. He
pulls her closer to the chair. She sits on his knee. He puts
a finger on the point of her upper lip. She retracts it. He
| eans toward her face. She |ooks into his eyes. He kisses
her lips. She points to the nat.

ESCORT
How about over there?

He ki sses her again.

ESCORT ( CONT' D)
Over there, okay?

He stops.

JI MW
What is your goddamm hurry?

She puts her hand up.

ESCORT
Shh.

He pushes her from his knee and stands up.

JI MW
" mnot paying you to shh ne!

ESCORT
Pl ease...

She | ooks toward the door to the bigger hut.
JI MW

What's in there? Your famly live in
t here? Papa san? Hold on a second.
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He fixes his hair and straightens his undershirt. He knocks
on the door.

ESCORT
NO!

JI MW
I just thought 1'd...

She points to the mat.

ESCORT
Pl ease, go there

JI MW
Don't shh ne!

He turns back to the door. She sits down at the mat and pulls
t he bl anket over her wai st. Beneath the bl anket, she pushes
down her panties. Jinmmy knocks on the door.

ESCORT
No! Hey, you. Wat's your nane?
He turns.
JI MW
Aren't we past all that?
ESCORT
You tell ne.
JI MW
What ' s your nane?
ESCORT
Mal ee.
He cones cl oser
JI MW
Mal ee?
ESCORT
Ma- | ee.

He takes off his tank top.
JI MW

(1 aughs)
Mal ee?
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ESCORT
Ma- dee.

JI MW
Marie...Mary.

ESCORT
What ' s your nane?

JI MW
Joseph.

ESCORT
Joshef .

He kneels down at the side of the mat. He peels back the
bl anket. She puts her arns straight down at her side.

JI MW
You got any bugs down there?

She | ooks at him

JI MY ( CONT' D)
(conti nui ng)
You're pretty rmuch bal d.

He noves closer. She puts a hand on his shoul der. He brings
her legs up at the knees.

ESCORT
You very hansone nan.

He ki sses her. He touches her breast. He | ooks down to her
breasts. Then, their eyes neet.

ESCORT ( CONT' D)
You like nmy titties?

He eans in to kiss her.

JI MW
Wiere did you |l earn English?

ESCORT
I learn English good, go to
university. My uncle was very rich
man. | n Sai gon.

She snm | es.

JI MW
Ckay, okay.
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ESCORT
You hansone, even though your skin
bl ack.
JI MW
You |ike black nmen, black QG ?
She pauses.
ESCORT
Yes.
JI MW

You | ove bl ack d s?

ESCORT
Yes.

He digs his fingers into her sides bel ow her ribs. She
gi ggl es.

JI MW
I'Il bet. You think | ook |ike a
novi e star?

ESCORT
Yes.
JI MW
Whi ch one? You say Sidney Poitier
and 1"l kill you. WH CH ONE?!
She sm | es.
ESCORT
Crark Gaber.
JI MW

That's what | thought.
ESCORT
(conti nui ng)
And John Wayne.

She touches his shoulders. He lifts her hips fromthe bed.
He begins to push his hips forward, into her.

ESCORT ( CONT' D)
Wit alittle bit, okay?

He puts his hand between her |egs. He |l eans into her again.
And si ghs.
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ESCORT ( CONT' D)
Oh. You big man.

She begins to push into his thrusts. A bit harder. Alittle
faster. She noves with determ ned vigor. She has a job to
do. He reali zes.

JI MW
Sl ow down.

She keeps nmoving. He pulls back sharply. She pulls himdown
to her.

JI MMY ( CONT' D)
Knock it off.

ESCORT
I love you, Joshef.

He cl oses his eyes. H's jaw nuscles flex.

ESCORT ( CONT' D)
(conti nui ng)
I love you.

He takes one of her ankles fromthe mat and brings it up,
twi sting her hips. She is surprised, she thought they were
finished. He turns her over onto her stonach.

JI MW
(to the wall)
Hey! Mary | oves ne!

She tries to turn over, but he holds her as she is. He pushes
into her hips frombehind. She is nore concerned with the
noi se he i s making.

JI MY ( CONT' D)
(conti nui ng)
You | ove nme, Mary?! Do you?!

ESCORT
Hey, you...
JI MW
Tell me! Tell ne!
ESCORT
(rai sing her voice)
I love you.
JI MW
Louder!
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ESCORT
| LOVE YQU
JI MW
Louderrrr! How do you say it?
ESCORT
| LOVE YQU
JI MW

In Vietnanese! Say it in gook.
She pauses. Then, into her pillow...

ESCORT
(Vi et nanese)
([1 love you.])

JI MW
(wani ng)
Louder.

ESCORT
(Vi et nanese)
([l love you.])

Breat hi ng hard, he pushes away. He |eans his back agai nst
the wall.

JI MW
(to the wall)
So your daughter |oves a #10 BLACK
G! At least that's what she says,
anyway. Maybe your daughter's a
fucking liar! Ah, what the hell do I
care?

She still lies face down on the mat. He puts his hand on her
side. She flinches and brushes it off.

JI MY ( CONT' D)
| guess that's it, huh? I didn't
even cone.

She lifts herself up fromthe bed w thout |ooking at him
She puts on an OLD, LIGHT BLUE ROBE. She pours water into a
bow and brings the bowl to the side of the mat where Ji my
now lies. She unfolds a rag and wets it with the water from
the bow . She first wipes his thighs and his genitals. She
rinses the rag and vi gorously scrubs the area where they
were on the mat.
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ESCORT
Pl ease, go now.

He doesn't nove. She wal ks to an opposite corner of the room
and places the bow on the floor. Wth her robe fully
obscuring her body fromview, she |owers herself in a squat
over the bowl and begins to wash herself. She stares at Jimy
i ndignantly. She begins to yell at himin Vietnanese. No

nore English. He rises and slowy puts on his clothing. He
wal ks to the corner where his boots and socks lie. He pulls
out his wallet and thunbs through the contents. He shrugs.

JI MW
Al 1 have is a five. Here you go.
He drops the bill near the mrror stand. He takes his boots

and socks outside. She stares at the mat.
EXT. HUT

Jimy sits in front of the door of the hut. The nmpon shines
down through the trees. As he stands up in his boots, he
hears | eaves rustle beneath an adjacent tree. Jimmy whirls
in the direction of the sound. There is a YOUNG VI ETNAMESE
MAN, head bowed, |eaning against the wall of the hut. He
will not | ook up.

JI MW
Hey. You V.C. ?

No reaction. Jimy anbles away. The door closes as Ji nmy
turns his back. Once he is thirty yards fromthe hut, he
hears Mary wailing fromw thin the hut's walls. No sound of
viol ence, only Mary's cries.

JIMW (V.Q. ) (CONT' D)
That was the first tine | renenber
tal king to nyself.

FADE TO
EXT. JUNGLE FLOOR (WEEKS LATER) - NOON - PATROL

A twel ve man patrol slogs through typical Vietnam jungle.
Jimmy is here. Toward the back

JIMWY (V. Q)
Transferred. | wouldn't be a sitting
duck any nore, no matter how far
away | was supposed to be fromthe
Cong. Take the shit by the horns.

H GH ANGLE ON PATROL
( CONTI NUED)
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Bel ow, the group noves through the bush |ike a drunken

centi pede.

JIMWY (V.Q.) (CONT' D)
And here it is. My new pl atoon.
Sout heast Asi an chapter of Beta Theta
Pi. Told ne before | got here, on
the way here, that there had been a
previous racial incident. The pressure
out here and the tenp is supposed to
breed them Anyway, there had been a
fight between a black soldier and a
frat boy. Wite boy got his ass
ki cked. H's brothers came by |later
and beat the guy within an inch of
his life. Then, five fraternity
brot hers woke up to a grenade.
Fragged. That's inflation.

Fol l owi ng a faint path, they nove back into the cover of the

trees over head.

POV BUSH

Fromthe interior of the jungle, beside the path, we see the

patrol novi ng ahead.

JIMW (V.Q. ) (CONT' D)
(conti nui ng)
So the bottomline is, the blacks
got traded out of here and I...well,
here I am A new nenber of the
br ot herhood. No one has spoken a

word to nme, yet. I've been with them
two weeks. Few peopl e speak here at
al | .

One of the soldiers wears a huge radi o on his back.

JIMWY (V.QO.) (CONT' D)
(conti nui ng)

Except Radio Man, he talks to ne.
And through him | get what | need
to know. | could nmake it. Not too
long "til 1 would be up for R&R
t hen short time, watch ny ass, and
back on that fucking Braniff jet.

EXT. JUNGLE - RI CE PADDI ES

The nen slog forward through the el ephant grasses.

( CONTI NUED)
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JIMW (V. Q)
Funny thing is, | renenber everyone
who went on the hunp with ne that
day.
BACK ROW

JIMWY (V.Q.) (CONT' D)
(conti nui ng)
In the rear, Bataan and G I1igan.

W see BATAAN, a stoop-shoul dered 19 year old with a drooping
pack and huge boots. He wal ks with | egs which seemto be
full of sand.

JIMWY (V.Q.) (CONT' D)

(conti nui ng)
It was "Bataan" because he could
make a wal k in the park seemlike
t he Bataan Death March. He al ways
added 20 degrees to the heat and 10
mles to the hike. It becanme known
as "the Bataan factor". He was al ways
put in the back.

Next we see G LLIGAN, a crazy-looking Italian who wears a
white sun hat under his hel net.

JIMWY (V.Q.) (CONT' D)
(conti nui ng)
They called him"Glligan," because...
oh wel .

In the mddle of these two is RADDO MAN. He is a tall 22
year old with a trenmendous radi o pack and coke bottle bottom
gl asses. His green t-shirt sleeves pull gently into his

bi ceps. He smles a sarcastic smle in the deadly heat.

JIMWY (V.QO.) (CONT' D)
(conti nui ng)

Radi o Man. That was one, big, fuckin'
radio. Didn't matter to Radio Man.
He didn't carry a rifle because he
couldn't see to shoot it. Don't ask
me how he got in in the first place.
Don't ask me how I got in.

SECOND ROW FROM THE REAR

In front of Bataan and G |ligan wal k ROPE, WARREN, and Ji my.
Rope, a true Indiana farmboy, is 18 years old with a wiry,
sunburnt frane. He is quiet and attentive to the sounds of

t he jungle.

( CONTI NUED)
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To his right is Warren, a 17 year old kid who | ooks nore
i ke I chabod Crane than a soldier. He, also, is quite red.
Hi s eyes are too big. He wal ks directly behind the LI EUTENANT

JIMWY (V.Q.) (CONT' D)
(conti nui ng)
My boys. Rope and the human shiel d,
Warren. Rope is from Indiana, too.
And still worlds away from nme. "Rope",
uh, could be from anything. "Snoke a
rope, throw a rope, rope tricks (he's
a funny guy), calf roping...l ynching."
(pause)
Warren is little nore than a flak
jacket for the Lieutenant's ass. |
knew he never had a chance.

M DDLE ROW

Ahead of Jimmy is a row which contains PETERSON, the

LI EUTENANT, and BORIS. Peterson is 20 years old and | ooks
like an officer. The Lieutenant is a 25 year ol d southern
gentleman in jungle fatigues. He and Peterson seemto be
striding to sonme sort of campus m xer

JIMW (V.Q. ) (CONT' D)

(conti nui ng)
Peterson, "Lieutenant Jr.", is bound
to get a pronotion for just |ooking
like an officer. H's boyfriend, the
Lieutenant is trying to disprove the
ni ne second shelf life of a Lieutenant
inafirefight. The trick? Insulation,
human arnor and \Warren

To the Lieutenant's right is Boris, a little, aggressive man
w th an abundance of body hair.

JIMW (V.Q.) (CONT' D)
(conti nui ng)
Then there's Boris. | think Boris
eats his prey.

FRONT ROW

In front of the Lieutenant walk NICK and THE TROLL. Nick is
a 19 year old com c book character. H's jaw was nachi ned
froma steel block, his shoulders are twce as wde as his
wai st, and he probably has that enbossed aphid pattern over
hi s abdom nal nuscles all superheroes have. The Troll is a
troll. Like some progenitor of Boris's, the Troll is a silver
ape with a bush hat. The brimof the hat never cones above
hi s eyebrow.

( CONTI NUED)



61,
68  CONTINUED: (3)

JIMW (V.Q.) (CONT' D)

(conti nui ng)
Nick and the Troll. Qur forward w ngs
are matter and anti-matter. Qur
formation | ooks |ike some evol utionary
diagram O course, | amon the
Troll's side. But no nmatter which
side you're on, you end up like either
G lligan or Bataan

PO NT MAN

The Point man is LEW He is 19 years old and seens to have
just stepped in country fromout of suburban Chicago. He is
apple pie, drive-in novies and little | eague baseball. There
is a scar that lies around his collarbone |ike a neckl ace.

JIMW (V.Q.) (CONT' D)
(conti nui ng)
And our usual point man, Lew. | would
never understand this man.

Lew st ops.

LEW
Ckay, Lieutenant. We're just outside
of it.
(I'i ke a cheerl eader)
Cone on, guys. Cet ready.

Most of the patrol bring their nuzzles down. Boris |ocks and
| oads.

LI EUTENANT
Take it easy, Boris.

Boris grunts.
DI SSOLVE TGO
69 EXT. JUNGLE - EDCGE OF VI LLAGE

JIMW (V. Q)
It was going to get hot, today.

The sun streans through the tops of the trees surrounding
the trail to a small village. It is quiet. 104°F. The rustle
of the grasses seens |ike ocean waves. Suddenly, the trai

wi dens into a CLEARING and the entire VILLACE is reveal ed.
The village holds NINE HUTS: two | arge and seven small. They
are organi zed around one MAIN PATH, the extension of the
trail.

( CONTI NUED)
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Additionally, footpaths are worn fromeach hut toward the

ri ce paddi es the patrol had passed earlier. The attention of
the men adapts to their new surroundi ngs. There is no novenent
in the village.

Fromthe left, two young VI ETNAVESE BOYS pop out fromthe
edge of the trail. They stop as Boris and the Troll react to
the intrusion. They look into the eyes of the nen. Driven by
a fear greater than their fear of the As, the boys scatter
toward the rice paddy trails.

LI EUTENANT
(southern draw )
That's the first tinme |'ve ever seen
little gook kids who didn't require
anyt hi ng of us.

Deserted road. At the end of the village, a hut is burning.

L1 EUTENANT ( CONT' D)

(conti nui ng)
You know, fan out a little bit. W'l
get a handle on this fire here.

(to Boris)
You and the Troll see where those
ki ds went, and what kind of m schi ef
they're up to

The Troll and Boris veer off to the right, after the boys.

JIMW (V. Q)
I knew t he Lieutenant thought nore
of those kids than he |l et on when he
sent Boris and the Troll to
i nvestigate.

LI EUTENANT

(conti nui ng)
Now, we are going to do this in the
correct manner. We'll work our way
t hrough the huts to the end. Nick
and Rope, you'll nove off to our
left. Wit at the fourth, by the
road, and we'll neet up there and
investigate this house afire together.
Peterson, you take Jimy here to
these three huts on our right. Once
again, you'll meet us back at the
road. The rest of us will nosey up
this way and keep an eye on you all

( CONTI NUED)
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JIMWY (V. Q)
It seemed that everything was taking
too long. Too nuch talking, too little
attention. Too many idiots.

LI EUTENANT
Move out.

Jimy and Peterson break off to the right.

PETERSON
Conme on, Ji nmy.

The two head silently toward their first hut, a small one.
There is no one in sight.

EXT. HUT #1

Peterson and Jimy scan the area around this hut. Feeling
safe, Peterson enters it by kicking open the door.

PETERSON
Watch us out here, Jimmy.

JI MW

Hi s eyes shift about in anger. WE HEAR Peterson inside,
ki cki ng things.

PETERSON (O S.) (CONT' D)
No one in here, nan.

Peterson exits Hut #1 and the two of them head cautiously to
a larger hut further fromthe road.

EXT. /I NT. HUT #2

Jimmy arrives first. He approaches the door. Peterson begins
to speak.

JI MW
(interrupting)
["11 get it.

Jimmy slanms the butt of his rifle into the door, bouncing it
off an inside wall. He steps in with the weapon at his hinp.
Cal My, he surveys the cool, dark enptiness of the space.
There is nothing. No one. Peterson stands in the blinding
doorway. They don't speak.
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EXT. HUT #3

Ni ck and Rope anble fromtheir third hut toward their |ast.
The very last hut they will ever investigate. They cross the
road and approach the front door of HUT #4. The group of men
with the Lieutenant are waiting in the area.

LI EUTENANT
Where are they, N ck?
NI CK
(chuckl i ng)

They left in a hurry. Left all their
cooking stuff. No signs of a struggle,
t hough.

L1 EUTENANT
Carry on, then.

The Lieutenant and his entourage trudge up ahead of HUT #4

and wait at the MEETING PO NT before continuing to the BURNI NG
HUT. Nick enters HUT #4.

I NT. HUT #5

Jimy and Peterson arrive at HUT #5. Peterson walks into
the hut with silent determnation. Jinmmy waits at the door.

JI MW
(to Peterson)
wel | ?

Fromthe direction of the burning hut comes the MJUFFLED CRY
CF A BABY.

PETERSON (O. S.)
What was that?

Peterson exits the hut. A bullet fromthe right passes through
his thigh. He screans and crunples to the ground. Jinmmy is
shi el ded fromsight by the walls of HUT #4 and HUT #5.
EXT. HUT #4
At the sound of the shot, Nick exits the hut to nmeet Rope.
NI CK
(to Rope)
Wiere did that cone fronf
ROPE
To the right, man.

( CONTI NUED)
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They begin to position thenselves on the left side of the
hut. A MACHI NE GUN opens up behind them to the left. N ck

is hit in the head and neck. Virtually decapitated, he tw sts
to the ground. The contents of Rope's chest pour into the
dirt around HUT #4. He can screamonly for a nonent.

EXT. MEETI NG PO NT

There is heavy fire comng fromboth sides of the village,

all trained upon the nen with the Lieutenant. Bataan is killed
i medi ately. The others open fire into the thick brush on

ei ther side of the village.

LEW
(Il ooking left)
Gl ligan, how many on your side?

G LLI GAN
(Il ooking right)
| don't know

LEW
Count flashes! | have two here!

VWARREN
Too nmany, nman. Too nany!

EXT. HUT #5

Jimmy is keeping his eye on the neeting point group, but he
is keeping quiet. Radio Man has been hit, but he will live.

EXT. MEETI NG PO NT

LEW
Move back to the last hut, this side.

LI EUTENANT
No! Move it up to that burning hut.
Take cover! G lligan, take Bataan
Warren, help Radio...

He stops speaking as he notices a LOCAL WOVAN running from
the burning hut. Her skin is dark. She runs away fromthe
village and fromthe shooting.

LI EUTENANT ( CONT' D)
CGet her!

Hi s group struggles to the burning hut.
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EXT. HUT #5

Ji my sees the young wonman running. He sees Radi o Man
struggling. Peterson rolls over to watch her run.

PETERSON

You heard him waste that thing!
JI MW

Radi o!
PETERSON

He's done, man. \Waste her!
EXT. MEETI NG PO NT

Warren ineptly tries to help Radio Man. Radi o Man ki cks him
away.

RADI O MAN
Get off!

The Lieutenant yells back fromhis cover near the burning
hut .

LI EUTENANT
Warren! Cone on! Now

Radi o Man i s stranded and wani ng. From the burning hut,
Glligan fires alternately at the woman and the right side
attackers. Lew throws a grenade at the location of the left
side gunner. Jinmy edges out fromhis cover to grab Radio
Man and his radio. He drags himtoward tenporary safety
bet ween HUTS #4 and #5.

EXT. THE Rl GHT

One guerrilla breaks out of the brush and advances toward
the rear of HUT #5 and Peterson. He attenpts to close the
[id on the anbush

LI EUTENANT (O S.)
CGet her!

EXT. HUT #5

Pet erson has regai ned enough conposure to aimhis rifle at

t he escapi ng woman. The flanking guerrilla noves in behind
Peterson and kills himinstantly. Suddenly, from behind, the
guerrilla is shot. By the Troll.
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BURNI NG HUT

The Li eutenant has lost it.

LI EUTENANT
Do | have to do this nyself? I'l|
get her.

TROLL (O S.)

Leave her! Watch your right! Wat's
his problem Lew?

The Lieutenant noves out fromthe burning hut to get a line
on her.

LEW
Li eut enant!
EXT. HUT #5
TROLL
Goddamm it!

The Troll swings out and ainms at her to prevent further
idiocy. Jimy reaches up from Radi o Man.

JI MWY
No!

Jimy turns to see the woman. The Troll fires. Headshot.

JI MW ( CONT' D)
(sinking)
Just let her go, man.

TROLL
That's what | said.

EXT. BURNI NG HUT

The Lieutenant is hit by three or four slugs simnultaneously.
The woman falls forward and slides through the grass into a
depression. Only neters fromthe safety of thick vegetation
The attackers fromthe left and right sides both fall silent.
EXT. HUT #5

The Troll throws a grenade into the area of the right side
attackers.

JI MW
VWhere's Bori s?

( CONTI NUED)
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TROLL
(blinks)
Huh uh. Get that radio up. Can we
get support?

Radi o Man painfully picks up the radio and tries to contact
t he nearest base. He funbles.

RADI O VAN
| can't see.

TROLL
Ji my, conme back here with ne.

Jimmy and the Troll step back from HUT #5, still shielded by
HUT #4.

TROLL ( CONT' D)
We got four or five guys in the trees
to the right and one machi ne gunner
to our left. They have us nail ed.
And they' |l rush us any tine.

EXT. BURNI NG HUT

Glligan watches the | eft side gunner as Lew surveys the
right. Warren kneels, watching the fallen Lieutenant.

WARREN
He's still noving.

The Lieutenant's body twitches with the brain's fina
i mpul ses.

G LLI GAN
He' s dead.

WARREN
W gotta get him don't we Lew? Shoul d
| get hinf

LEW
Stay here, Warren. You'll get yourself
Killed.

G LLI GAN

You get him that's a | augh.
A hail of bullets pick away at the Lieutenant's downed body.
WARREN
(to the right)
Stop it! W gotta get him Lew

( CONTI NUED)
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A LLI GAN
(nmocki ng)
Stop it!
LEW

He's dead. W want to stay alive,
don't we? Leave himthere.

WARREN
But | ook what they're doing.

G LLI GAN
Wait "til you see what they do to
you.

LEW

Warren, you need to concentrate on
hel pi ng us, now.

WARREN
You' re not ny boss, Lew.
G LLI GAN
Shut up, shit head.
WARREN
(to Glligan)

Make ne!

Lew | owers his rifle at Warren and fires. Glligan is
paral yzed by the act.

G LLI GAN
What did you do?

Lew brings back the butt of his rifle hard against the bridge
of Glligan's nose. Silenced, he falls backward. Lew sw ngs

his rifle and fires into Glligan's head. Lew YELLS. Ani nal,
fearful, w cked.

EXT. HUT #5
TROLL Lew! What's up?

RADI O MAN
| have soneone on the way.

JI MW
(to Radi o Man)
What is it, nman?

TROLL
Lew

( CONTI NUED)
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RADI O MAN
Chopper. Spooky. But it'll be at
| east ten m nutes.

TROLL
I think they're gone.

JI MW
(to Troll)
No | oss.

TROLL
(rage)
Shut up, notherfucker or 1'll skin
your not herfuckin' black ass!

JI MW
(scoffing, but waiting)
Shit.

RADI O MAN
Troll, what are we gonna do for ten
m nut es?

JI MW
I"mgoing to take out a goddamm
machi ne gun. Troll, you cover ne
fromhere if you want to. I'Il go to
this hut back across the road.

He i ndi cates HUT #3.

JI MMY ( CONT' D)
(conti nui ng)
Then, draw sone fire and I'll can
hi s ass.

TROLL
["1'l cover you, but I won't come and
get you. Radio Man, we gotta have
you on guard to our right.

RADI O MAN
| can't see.

TROLL
I know. Just yell when you see any
novenent. |'Il come when | hear that,
okay?

Radi o Man shakes hi s head.

( CONTI NUED)
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LEW(Q S.)
Troll, is that you?
TROLL
Lew
LEW(Q S.)

What is up, nman?

TROLL
Hel p on way. CGotta wait. Help us
| ean on the right side, okay?

Jimmy runs to the backside of HUT #4. The Troll nods. As
Jimmy runs for HUT #3, back across the road, the Troll opens
up on the machi ne gun position. The machine gun returns fire.

EXT. ROAD

Jimy reaches the road at top speed. Hi s boots begin to
make poundi ng sounds in the dirt. The machi ne gun tears

t hrough the hut and wal ks toward Ji nmmy on the road. Jinmy
dives for the shelter of HUT #3. The bullets bl ow past Jimy's
ears wth the whine of engines.

EXT. HUT #5

More bullets come fromthe right side brush.

RADI O MAN
Getting sone heat here, Troll

TROLL
Wait 'til they nove.

Radi o Man rubs his eyes. Refocuses.

RADI O MAN
I think...no. Never m nd. Never nind!

EXT. RI GHT SI DE COVER

Two guerrillas swing wide and spread out. They want to
approach Lew from another angle. Lew s bullets rip into the
| eaves and grass.

LEW(QO S.)
They're noving on ne, Troll!

EXT. HUT #5

TROLL Hang on there, pal! Got sonething in the works here!

( CONTI NUED)
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TROLL

(to Radi o Man)
| told you to | et nme know

RADI O MAN
And | told you I can't see for shit.
TROLL
Fuck, man. Look hard. | can't cone
now.
JIMW (O S.)

Wiere the fuck are you, man?
The Troll opens fire on the machine gun. It resunes.
EXT. HUT #3
Jimmy sees the fire fromthe left of HUT #3.

JI MW
Eat up.

He | obs a grenade into the vicinity of the machine gun. It
stops. He runs out of his cover toward the silent gun.

JI MW ( CONT' D)
(to Troll)
Keep it up

TROLL
Can't man! | think you got him

EXT. HUT #5

The Troll swings to his right to intercept two running
guerrillas. They fall. Too cl ose.

EXT. BURNI NG HUT

Propped on Warren's body, Lew fires his final bullets at the
two attackers.

EXT. LEFT SIDE

Jimmy enters the tall grass at a |lope. As he reaches the
site of the eneny gun he finds a BOY. The boy's |egs have
been anputated by Jimy's grenade. The fabric fromthe boy's
fatigues hangs on the wire of a nearby fence.

JI MW
WO w.

( CONTI NUED)
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The gun has been blown off its foundation. The boy noves.
And stares. The helicopter is audible in the distance.

JI MMY ( CONT' D)
(to the boy)
You' re not goi ng anywhere.
EXT. HUT #5

Radi o Man hears the helicopter

RADI O VAN

Troll, | gotta get on the radio.
TROLL

He's early. Do it. Here give ne a

frag.
He takes a grenade from Radio Man's vest.

TROLL ( CONT' D)
Jimy, mark the |anding over by you!

JIMW (O S.)
Got it!

EXT. BURNI NG HUT

Lew is out of ammunition. He discards his last clip and t hrows
it at the right side in frustration. He rips a snoke canister
fromhis chest and flings it in the same direction. Red snoke.

TROLL (O S.)
What the hell is going on, Lew?

EXT. LEFT SIDE

Jimy is standing by his own red snoke.

JI MW
What the hell, Troll? What are you
doi ng?
EXT. HUT #5
Radi o Man | eans back.
RADI O MAN

It's a slick. One gun. And they're
confused, man. \Wat's going on?

LEW(Q S.)
| marked 'em Let 'em have it!
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EXT. BURNI NG HUT

Lew turns around to see Jimy's red snoke.

LEW

Oh, shit.

EXT. HUT #5

TROLL

Just tell "emto land in the grass,

not the trees.
RADI O MAN

(to radio)

Snmoke in trees is position of eneny.
Unknown. Negative. Mre than zero

and | ess than ten, okay?! | don't
know

(to Troll)
They're real ly anxious.

(to radio)

Smal | arms, only. Land that bird!

JIMW (O S.)
What ' s t he hol dup?

LEW(Q S.)
(at helicopter)
Cone on, chickenshit!

EXT. BURNI NG HUT

Lew i nches out to grab Warren's rifle. He fires off severa
rounds into the eneny's snoky position. Then he runs behind
the burning hut to HUT #4 and back to the Troll.

LEW
Shit, man! Is he gonna | and?

The helicopter passes over Jinmmy's snoke.

TROLL
(to Radi o Man)
Where's he goi ng?

RADI O MAN
He's just going to see if he draws
any fire!
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EXT. LEFT SI DE
JI MW
(to passing helicopter)
Bye.

There is no fire fromthe trees on the right.

75.

The helicopter

banks sharply and cones in for a |anding near Jinmy.

JI MMY ( CONT' D)
(to HUT #5)
Cone on!

EXT. HUT #5
The Troll takes one of Radio Man's arns.
TROLL
(to Lew)

Take the other, man.

They nmust drag Radio Man. Hi s | egs won't work.

si de has opened fire again.

TROLL ( CONT' D)
Pick 'em up, Radio!

RADI O MAN
["mtrying!

The right

They pass the bodi es of Rope and N ck. They can only shake

their heads.

LEW
Shit.

TROLL
I's there anyone el se?

LEW
Not even cl ose.

The helicopter's rotors begin to gain nonentum

I NT. HELI COPTER

Pl LOT
Are they in yet?

SI DE GUNNER
Get your heads down!

( CONTI NUED)
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The SIDE GUNNER fires over their heads into the trees on the
right side. Jimy helps the radio and Radio Man into the
back. The Troll and Lew both fire fromthe prone position
once inside the helicopter. Lift off. Bullets hit the netal
skin of the machine.

S| DE GUNNER ( CONT' D)
What about your dead and wounded?

LEW
You wanna go get 'enf.

S| DE GUNNER
(to hinself)
GQuess |'mused to Marines...

LEW
(def ensi ve)
What's that? What'd you say?

And then they are away. In the distance is a sheer stone
nmountain. And jungl e.

JIMW (V. Q)
| found out | ater about Lew.

FLASHBACK

In the relative safety of the helicopter, Jinmmy renenbers
t he dark skinned village woman running fromthe burning hut.

GEOCRA A (V.0)
Did you hear that?

JIMWY (V. Q)
(hushi ng)
No, no.
GECRG A (V. Q)
Real | y?
(pause)

Are you sure? | think they're back.

JIMW (V. Q)
It's okay, they're gone.

The woman is hit by the Troll's bullet, changing her nonmentum
Her | egs are knocked out fromunder her. She falls to her
side and slides to a halt.

GECRG A (V. Q)
Are you sure?

( CONTI NUED)
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The sounds of the HELI COPTER return.
FADE TGO
EXT. BANGKOK CI TY STREET - NI GHT - JACK RABBI T SI GN

A pink neon sign spits in the steany Bangkok night. The sign
spells out J-A-C-K, followed by a bright pink bunny. The
Jack Rabbit Club is a club for black Anerican servicenen.

I NT. JACK RABBIT CLUB - MCU - DANCER S BREASTS
A topl ess woman withes around a pole.

JIMWY (V. Q)
I n Bangkok | net a man naned Monty
He was from Al abama. He asked ne
what | was doing in a club for
negroes. | told himthat ny father
was bl ack, that | had grown up with
bl ack peopl e.

DANCER S EYES - ECU

JIMW (V. Q)
(conti nui ng)
| bet the wonen are better in the
white clubs." He asked ne if | had
ever been in the white clubs. | said
that this was ny first R&R in Bangkok

Her eyes are bl oodshot and tw tching.

JIMWY (V.QO.) (CONT' D)
(conti nui ng)
I wasn't black enough for himand I--

DI SSOLVE TO
EXT. BANGKOK CI TY STREET - N GHT

It is raining. A sort of steamy, tenporary, rainy season
rain. Jimmy energes fromthe shadowed crowds. He is noving
swiftly toward shelter. He is wearing a once-pressed uniform
Hi s shoes are shiny |ike patent |eather. He awkwardly snokes
a cigarette which somehow evades the extinguishing rains. On
the fly, he enters a new cl ub.

I NT. BRAIN CLUB

The "Brain Club” is an anonmaly. There are singers and dancers
on stage. The lighting gives it a feel of Vaudeville, but
there is sonmething else.

( CONTI NUED)
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Smart | ooking Thai waiters hustle in between the closely
arranged tables. The general hubbub am dst the mlitary

audi ence suggests that the acts on stage are nerely warm
ups. The present act finishes. There is applause. The lights
dim Jimy finds a seat at a table near several white G s.

THE DARK STAGE

The Brain Club's small, brassy band begins a sarcastic thene
song. An enornous spotlight hits the burgundy curtains as
they part to reveal the SINGER, a tall, beautiful oriental
worman. She is dressed up in billowy, Victorian petticoats
and bustle, w de-brimed sunbonnet and parasol. She
ani mat edl y pushes an oversi zed baby carriage —w th the power
of a truck driver —back and forth on the stage. Wen the
introduction to her song is finished, she stops. She begins
to sing the song "HES JACK AND |I'M PAT." The song i s about

an incestuous rel ationship between a woman and her baby.

SI NGER
He spits up, when I'mfeelin" down/
He sits up, when I'maroun'/ Wth
just one smack (kiss), he can knock
me flat/ This boy's Jack and |I'm
Pat ...

Suddenly, a large, hairy G sits up in the carriage. He is
dressed as a baby, and animatedly chews on a cigar. The crowd
goes wild for tonight's chosen Q. A group of his buddies

sit at the table next to Jimy. Each G has a bargirl seated
next to him tending to him

GROUP MEMBER #1
M key! Hey, hey, hey! M -key!

STAGE - CU BABY

The G baby turns to his friends, chews, w nks, and gives
them the thunbs up. Immediately, his "nother" whips the
carriage around, roughing himup. He recovers and smles
devi ousl y.

BUDDI ES' TABLE

A BARGRL fromthe As' table |ooks at Jimy. She is young
and Thai, but her hair is lighter than the others. Her skin
is paler. The JEALOUS G she is with notices her |ack of
attention. She | ooks away from Ji my.

STAGE - MOTHER

Mot her carries on with the routine. The song continues to
becone nore suggestive of the woman's sexual desire for the
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baby. The G paws her every chance he gets, but she goes on
with the act (indeed, this is part of it). Sonme of the wonman's
cl othes begin to weaken at the treacherous hands of the 4.
As he sweeps off her outernost skirt, the crowd how s.

JI MW

drinks froma bottle of beer at his table. He seens a bit
unst eady from al cohol already. He wipes his nouth with his
sl eeve and | eers back at the attentive bargirl. A waiter
approaches him Jimy waves himoff with a strai ghtened arm
i ke Frankenstein's nonster.

STAGE - MOTHER AND CHI LD

Much of her | egs now show from beneath the innernost skirt.
Her white, lacy blouse is flapping and untucked. The song is
nearing its end and the G is in a frenzy. The woman
successful ly evades his steel trap hands.

BUDDI ES' TABLE
M key's buddies are on their feet.

BUDDI ES
Get it, MKkey. Hey he's a natural!

The bargirl glances back at Ji my.
STAGE - MOTHER

finishes her final notes just as the G nakes his | ast
desperate grab--and connects. He pulls her to himand buries
his head in her open blouse. She gracefully pulls the sides
of the blouse around the G's head, effectively shielding
her breasts fromsight as the G ravages them The crowd
roars as the curtains close on the @&lipal couple.

BUDDI ES' TABLE

They screamfor their triunphant M key. The Iights cone back
up. The jealous G stares back over his shoul der at Ji my.

JI MW
(Through the din of
t he crowd)
What are you | ookin' at dunmb ass?
THE BARG RL

| ooks at Ji nmy agai n.
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JEALOUS G
(to the bargirl)
What are YQU | ooking at?

She | ooks back to the G. She doesn't understand. Jinmy cones
to their table, in a nonent of drunken val or.

JI MW
(to the bargirl)
Conme on, let's go.

Jimy reaches out to take her hand. She shrinks away from
him shocked. The d s | augh.

JI MW ( CONT' D)
Let's get out of here!

He reaches for her hand again. She lets out a little squeal.
Al the men | augh. Then, MKEY arrives. He still wears sone
of his baby makeup.

M KEY
What's this nigger doing in the club?

JEALOUS G
Yeah M key, that's what we're trying
to find out. Scared ny girl.

M KEY
Wiy aren't you at your own club
sol di er boy?

Ji my approaches M key. The ot her patrons sense the inpending
braw .

JI MW
Wl |l ...that is a good question. You
see soneone told me that | just had
to see this big fuckin' idiot baby.
And you know t hey don't have these
kinds of idiots at "our" clubs.

The Gs start to bolt toward Jimy until they hear MKkey's
 augh. M key holds out his arms to slow his buddies. A few
nore white Gs crowmd around the table.

M KEY
(still 1 aughing)
Oh. You are funny. Maybe you could
get up on stage with ne.

JI MW
Yeah and you coul d suck ny dick.
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M key is about to explode. As he prepares to pounce, there
is the CLICK of a .45 cal. pistol.

CU M KEY
The barrel of the pistol rises to Mkey's tenple.

VO CE (O S.)
(Gl ahoma accent)
You wanna keep that baby face of
yours in one piece, @, you just
rel ax.

TABLE

It is Jeff. Jimy hasn't seen himsince they left Moma's
pl ace in Vietnam

JI MW
Jeff! This is ny fight, man!
JEFF
(to M key)

Okay, we're |eaving now. Oh, and
we're taking the girl.

He indicates the bargirl who had been staring at Ji my.

JEALOUS @&
What do you nean?

JEFF
I mean she's with us. Get her, Jimy.

Jimy slides into the frozen mass of angry ds.

JEFF ( CONT' D)
(conti nui ng)
Let's go, Jinmy.

Jimy reaches out to her with his hand. She takes his arm
i nst ead.

JI MW
(to the Jealous Q)
| swear | washed 'em

Jimmy and the bargirl back away fromthe table. Jeff pulls
back a bit. Mkey noves. Jeff replaces the pistol to his

t enpl e.
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JEFF
Now we could do this all night. But
sooner or later 1'll get tired and

i mpatient and you know...
M key's eyes shift to Jeff. Mkey doesn't speak.

JEFF ( CONT' D)
(conti nui ng)
Good. Ckay fellas. Cean up your act
a bit and we'll be back.

The three of them back out the front door. Qutside, they
bl end into the weekend crowd.

EXT. ROADSI DE - ARCUND THE CORNER

Jeff waves at two bicycle taxi or SAMLOR DRI VERS. They put
out their cigarettes and pull their two-passenger bicycles
away fromthe curb. Jeff puts Jimry and the bargirl into the
second taxi. He clinmbs into the first.

JI MW
Jeff, |I'mso drunk!

JEFF
Just enjoy the ride, Jimry. You're
in one piece!

Jimmy's driver turns to smle at the young couple. Slowy,
they nove into the street. The driver says sonething over

his shoulder to the bargirl. She laughs and, in Thai, briefly
tells himthe story of her adventure. He turns around again,

| aughs hoarsely and points his finger |like a gun at Jimy.
Then he | aughs again. Finally, Jimy |aughs, too.

EXT. | MPERI AL HOTEL - DOCRMAN

The sam or stops near Jeff in front of the blue-green facade
of a hotel. At the front door stands a DOORMAN in white silk
traditional Thai garb. He opens the door for them and bows
warily. The bargirl wais the doorman. He doesn't return the
gesture.

I NT. LOBBY

As they enter the | obby, the HOTEL MANAGER gl i des from behind
the desk and attenpts to intercept the threesone.

MANAGER
M. Jeff, excuse ne. M. Jeff?l!
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JEFF
(to the manager)
Just having sone friends in.

(to Jimmy)
Keep novi ng.

They enter the elevator. The door slanms shut. The operator
st ares ahead.

JEFF ( CONT' D)
Three, please.

The manager has reached the closed door to the elevator. He
pounds on it. The operator turns to themand smles.

MANAGER (O S.)
Wait, please.

He addresses the operator in Thai as the elevator rises.
Finally, the elevator stops on the third floor.

JI MW
How do you afford this?

The door opens onto gaudy red and gold carpet.

JEFF
My nother sent me sone noney.

They wal k out to the left and down the corridor.

JI MW
What do you nean? Did she strike
oil?

JEFF
(weakl y)
Not exactly.

They arrive at the last room Jeff opens the door.
I NT. SU TE

A living room a wet bar, a huge bedroom An open cl oset
shows Jeff's dress uniform The bargirl gawks.

JI MW
(too drunk to realize)
Ch, man, you're doing alright.

JEFF
Thanks, man.
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The bargirl turns to | ook at Jeff.
JEFF ( CONT' D)
(to bargirl)
What is your name, ny dear?

JI MW
I don't think she speaks Engli sh.

She pats her chest.

BARG RL
M aow.

JEFF
Meow?

BARG RL
No. M aow.

His tone is incorrect. This could take all night.

JI MW
M aow.

She rai ses her eyebrows and nods. She noves toward the bar
in order to nake drinks for the two men. She searches for
the ice box.

JEFF
I'lIl do that. Sit down.

He gently pushes her onto the couch.

JEFF ( CONT' D)
Sit down, Jimy. We have whi skey,
whi skey and nore whi skey.

M AOW
Wi s- key.

She smles her infectious smle. Jinmy sits down.

JEFF
You got a real doll there, Jimy.

JI MW
Are you okay, man?

Jeff brings their drinks to the coffee table. He bows and

offers Maow a drink as if she were a nonk in a Buddhi st
cerenmony. She | aughs and slaps his arm
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JEFF
Ow. Jimy, I'mjust glad to see you.

Jeff places the whiskey, soda and ice bucket on the table.
M aow adj usts herself on the couch and rearranges the bottles
out of habit. She pulls on Jeff's arm

M AOW
(to Jeff)
Sit down!
JEFF

No, no, you two need some tine to
your sel ves.

JI MW
Conme on, | haven't seen you in nonths.
JEFF
(sol emly)
| need sone food, brother. |I'Il cone

back. But don't wait up for ne. W
can tal k tonorrow.

Jimy chuckles at the increasingly absurd nature of Jeff's
ki ndness. Jeff |eans down and surprises Maow with a kiss on
t he neck. She screans and wi pes it off.

M AOW
Bad nan.

JEFF
(conti nui ng)
A living doll, Jinmy.

He wi nks and wal ks back into the corridor.

JI MW

Hey.
JEFF

Yeah?
JI MW

Keep that gun in your pants.
JEFF

(smling)

See ya.

The door shuts.
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M AOW
(1 aughi ng)
Your friend too crazy. Gangster.
Jimmy is quiet, but stares at her.

JIMWY (V. Q)
Yeah, he was crazy. Too crazy.

She shrugs and nakes a face at him He reaches out to pour
hi msel f nore whi skey.

M AOW
(sharply)

She expertly tongs out nore ice into his glass and refills
it. As she gives it to him she sits on his knee.

JI MW
You are one small girl.
M AOW
What ?
JI MW

You are small girl.

M AOW
No. You giant. Yahk.

He takes the glass out of her hand and places it gently on
the table. He stares into her eyes. Then, he bends around
and playfully bites her side. She screans and ki cks. One
smal | foot rakes the glasses off the table. Both stop,

gi ggl i ng.

JI MWY
Ch, shit.

M AOW
Ch, sheet.

She picks up the ice and gl asses. Jimy begins to nop up the
orange soda water fromthe carpet, stepping on the towel.
She slaps his foot away and begins to nop it up herself--
with her hands. He steps down on her hand. She can't nove it
away. She |ooks up to him He slowy releases it. He kneels
down and takes her hand. He rubs it.

M AOW ( CONT' D)
(frowni ng)
You bad man.
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He ki sses her hand.

JI MW
|"msorry.

She takes a piece of ice and drops it down his shirt, then
| ooks up like Harpo Marx into his eyes. She runs.

JI MW ( CONT' D)
AHH

He chases her around the table, catching her at the bar. He
| eans down and ki sses her on the cheek. She kisses himon
his cheek. Mre |like exhaling than a kiss. He stares at her.

M AOW
You crazy man. All G s crazy.

He touches her |ips.

FADE TO
| NT. BEDROOM

The bl anket for the bed has been neatly turned dowmn. Only a
sheet covers Maow and Jimy. Goggily she awakens in Jimy's
arns. She cautiously slips out of his grasp and replaces his
arns in a natural position. He stirs.

JI MW
Wiere are you goi ng?

M AOW
I go home now.

JI MWY
No. Vit ...

She sits on the edge of the bed and runs her hand over his
br ow.

M AOW
Yes, darling.

JI MW

(chuckl i ng)

What ?

M AOW
Dar - 1ing!

JI MW

Where do you cone fronf
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M AOW
VWhat ?
JI MW
Your hone. Wiere is it?
M AOW
Udon Thani .
JI MW
Wher e?
M AOW

| saan. Nort heast.

Still too groggy.

JI MW
What ever. | have no idea what you
just said.
He tries to focus.
M AOW
| go now.
JI MW

Do you know that you are the nost
beautiful creature | have ever seen?

She is alnost conpletely dressed. She takes a postcard from
her purse, wites on it and leaves it on the dresser.

JI MY ( CONT' D)
(conti nui ng)
"1l come back tonight.
(remenberi ng)

OCh...wait. Well, we'll work sonething
out .
M AOW
Goodbye.
JI MW
Bye.

He falls back into the pillow as she opens the door into the
dark Iiving room

I NT. LIVING ROOM

M aow quietly shuffles across the floor. The sound of |ICE
CUBES FALLI NG | NTO A NEARLY EMPTY GLASS cones fromthe couch.
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She flinches. She can barely see Jeff sitting on the couch.
M AOW
You. You drunk. Wiere's nmy noney?
You pay ne?

There is no response fromJeff. He bites into an ice cube. A
piece of it CLINKS into his glass.

M AOW ( CONT' D)
I go now. | get ny noney?

Jeff pulls out his wallet and fans through the bills.

JEFF
You | eavin'"? You got to go?

He takes out a few of the bills and lifts themtoward her.

M AOW
Got to go.

JEFF
Take it, then.

M AOW
Thank you very nuch, sir.

She wai s and courtesies as she approaches the noney. He
retracts it.

JEFF
You like nmy friend?
M AOW
What ?
JEFF
Was Jinmmy good to you?
M AOW
Ji - Me?
JEFF

Jimy! That's his nanme! The guy in
there, renmenber? It hasn't been that
| ong!

Hearing the volatility in his voice, she takes a step back
There is the CLICK of his .45.
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JEFF ( CONT' D)
(conti nui ng)
Don't step away from ne.

She doesn't under st and.

JEFF ( CONT' D)
(conti nui ng)
Come back here.

Cal My, she noves closer to the couch. He grasps her forearm
JEFF ( CONT' D)
(conti nui ng)
Don't you like Jinmmy?

M AOW
Chai —yes. But you not polite.

JEFF
No, I"'mnot polite. I wsh | was
polite. But | amnot a bad nman. Like

you sai d.
She doesn't speak. He puts the noney down on the coffee table.

JEFF ( CONT' D)
(conti nui ng)
| don't think I am

He |ifts her hand to his nouth and ki sses her palm

JEFF ( CONT' D)
(conti nui ng)
I"d take you in a mnute little
sister, but I'mout of conm ssion
here a little while.

M AOW
You drunk. You sl eep now.

JEFF
(protesting)
["'mnot tired.
(pause)
Does your Momma know what you really
do? What you do here in Bangkok?

She is pulling away. He rises fromthe couch, still grasping
her arm He stunbles and falls to his knees.
M AOW
Ji my!
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He struggles to his feet and pushes her to the doorway.

JEFF
Wul d she be proud of you?

M AOW
Ji my!

The tel ephone rings. Jeff continues.

JEFF
Are you doing this for her?

The tel ephone rings again. Jeff holds her neck up agai nst
t he doorfrane.

M AOW
(barely)

Ji my.

JEFF
Did you lie to her?

COFFEE TABLE - PHOTO

A phot ograph of Jeff's MOTHER |ies beside the $5 bills he
offered to M aow.

CUT TGO
| NT. BEDROOM
The tel ephone rings again. Jinmy junps out of bed and into
his boxer shorts. He stabs at the door. It creaks open. He
wal ks out into the living room
I NT. LIVING ROOM

JI MW
Ch no, man! \Wat are you doi ng?

Jeff is nmopping up blood with his bar towels. One towel is
covering Maow s face. She lies on the floor.

JEFF
Holy shit, Jimmy, you scared ne.

JI MWY
Wha...
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JEFF
Yeah, |'ve never had to clean up
after a gook before. I should have
put down plastic.

JI MW
Not a fucking gook!

JEFF
Vel | ... She was | eaving you, man. You'd

never see her again. These girls are
i ke that. Yeah, check your noney,
too. | think she took sone.

reaches over and picks up the bills.

JEFF ( CONT' D)
These yours? | wonder who that was
on the phone?

JI MW
CGod damm it, Jeff.

JEFF
Wl l, what was | supposed to do?
Tell me that! Let her go? You never
woul d have seen her agai n!

JI MW
So what? So kill her? Where's the
gun?

JEFF

It's right here, but...

Jimy takes it fromhis hand, pulls out the clip and throws
the bullets into the bar. Jeff ducks.

JEFF ( CONT' D)
Watch it! Shit! You're crazy!

JI MW
No, you're fucking crazy! You just
shot her? Look man. She can have al
ny noney, okay?

Jimmy throws the bills at Jeff and wal ks back into the
bedr oom

JIMW (O S.) (CONT' D)
What are you going to do now?
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JEFF
Well, the first thing is to get you
out of here. You had nothing to do
with this. I know that, Jinmy. And

I"d testify to that, | would. That
call was probably fromthe desk. |
t hink he'll understand.

BEDROOM

JEFF (Q S.) (CONT' D)
(conti nui ng)
But, believe ne, Jimy: whatever she
said to you, man, she lied. That's
part of their trade. Wy do you think
they call themtricks?

Jimmy picks up the postcard Maow | eft on the dresser. There
is atenple on the front. "WAT ARUN —THE TEMPLE OF DAWN.'
He turns it over. "14.30, okay? Darling." He folds it and
puts it into a pants pocket. He is dressed. He wal ks for the
front door, stepping around the bl ood.

JI MW
How do | get out of here?

Jeff There's a back stairway. Go right.
Ji my opens the door. The hall is quiet.
JI MW ( CONT' D)
Next time, let me get ny ass kicked,
okay? Okay?
He waits for the answer. Jeff | ooks away.
JEFF
kay.
(pause)
You better go.
Ji my begins down the corridor toward the stairs.
JI MW
(over his shoul der)
Thank your nom for ne!
As he reaches the stairs, the elevator doors open.
EXT. ALLEYWAY EXIT

Ji my pops out the door and into the mddle of the night. He
makes a turn down another narrow alley. He turns again.

( CONTI NUED)



94.
121 CONTI NUED:

Instant life. Little clubs line the street. In front of
each club stand two bargirls. Each has |long hair and a short
skirt. They wave and bl ow hi m ki sses.

BARG RLS
Hal | o deer!
Hey you
Hal | o!
Hey you, sit down!
Han- sone!
Pussy show

He | ooks. She | aughs.

BARG RLS ( CONT' D)
(conti nui ng)
Hey, you want pussy show? Hey, you
crazy Q!

He blinks. The voi ces conti nue.
FADE TO
122 I NT. BANGKOK GUEST HOUSE - DAYS LATER - JI MW

The sun pours into a small, cell-like room A fan lists from
side to side. Jimmy lies in a danp bed, never having cool ed
off during the night. There is a knock at the thin door.

VWOMANS VO CE (O S.)
Escuse ne. Sir. You get up now. Leave
one hal f hour, okay? Ckay?

She knocks agai n.

JI MW
Yeah, yeabh.

He rolls over.
Dl SSOLVE TO
123 EXT. DON MUANG Al RPORT ( BANGKOK) - DAY - SI DEWALK

Overhead, a blurry-hot troop transport floats back toward
Vietnam On the wde brick sidewalk in front of the main
entrance to the termnal stands a man wearing civilian
clothes. His face is the color of crude oil. He opens his
nouth to speak. Inside his nouth, there are two rows of
beautiful, white teeth, a blood-red tongue and inner cheeks.
He is a DEMAGOGUE. As he speaks, a small crowd gathers. The
Demagogue checks over his shoul der every chance he gets. He
is confident, but extrenely aware of his surroundings.

( CONTI NUED)



123

CONTI NUED:

JIMWY (V. Q)

VWHO are we really fighting here? In
one fell swoop, | ask all the
questions, | cover all the ground. |
am aski ng you a question right now,
so do ne the favor of answering it
to the best of your ability. Wo are
we REALLY fighting here? Not why,
but WHO

(pause)
["1l tell you right now, I'Il give
you a hint: it's not Lord Buddha,
it's not Karl Marx. It's not Ho Chi
M nh, it's not Jane Fonda. No baby,
this "police action" is a fight
between flattops and naturals, Caneros
and Cadillacs, Lawn Jarts and
hor seshoes, badm nton and basket bal |
It's a fight between A Jol son and

Billie Holliday (and that mamm e is
ki cking his ass!).
(pause)

It's a fight between Chicago and
Watts, between Dallas and Atlanta,
Heaven and Harlem Let ne just take
tinme out for a noment to find out if
you're with me —YEAH or if you're
lost —NO if you're with me — YEAH
or if you're against ne —NO If you
have un-der-stood a thing |I've been
sayi ng, because |I'mnot tal king about
a fight between the Wiites and the
Bl acks. Is that what you thought I
was alluding to? No, brother. | am
tal ki ng about YOQU fighting ME, |I'm
tal ki ng about a one-tine, nmain event,
wor st out of three falls, TEXAS
FUCKI NG DEATHVATCH. |1'mtal ki ng about
you fighting ne, |'mtalking about
you killing me, I'mtal king about a
score that we are settling on the
field of dishonor, a fight which
will follow us hone |ike the plague.

(pause)
| ask you: who are we REALLY fighting
here? Now you know because | told
you. But, you know, | don't see why
we can't take this fight home and
settle it like a famly? Let's go
home.

( MORE)
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JIMW (V.Q.) (CONT' D)
Let's solve our own problens at hone.
It's time for the policenen to go
hore.
(no | onger quoting)
..That was the last place | wanted to

go.

FADE TGO
EXT. EXPLOSION - POV JI MWY
From t he darkness cones a brilliant |ight and the sound of

an explosion. Too close. In the dark, Jimmy screans in agony.

JIMWY (V. Q)
Thirteen days before | was schedul ed
to rotate out of Vietnam| was on a
ni ght anmbush and sonet hing, a m ne,
went off directly in front of ne.

DI SSOLVE TO
I NT. ARMY OPHTHALMOLOG ST''S OFFI CE - JIMW'S PUPILS

Jimy's irises close down to nere pinpricks. He strains to
see sonething. A PENLICGHT is directed toward his left iris.
He blinks. H's eyel ashes are singed.

JIMWY (V. Q)
(conti nui ng)
For a while, they thought that |
woul d go bl i nd.

DI SSOLVE TGO
INT. THAI BUS - NI GHT - JIMW'S EYES

The penlight beconmes the HEADLI GATS of oncom ng aut onobi | es.
Hi s eyes follow the beans as they cross his face.

JIMW (V. Q)
(conti nui ng)
But the nerves seened to recover.
( MORE)
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JIMWY (V.QO.) (CONT' D)
| spent the |ast days of ny tour in
bed. When | was well enough, | left.

I left. | left.
FADE TO
INT. BUS - DAY - SMALL CITY QUTSKI RTS

The bus's drive train strains against an incline. Atired
Jimy leans forward in his undersized seat. The bus pulls
into the city limts of the Thai town of Udon Thani. Overhead,
an Anerican B-52 bonber floats toward its nearby base.

JIMW (V. Q)
(conti nui ng)
| would stay in Thailand. Udon Thani,
| saan, Nort heast.

Jimy rises fromhis seat, ducking beneath the bus's ceiling.
He | owers two overstuffed duffel bags fromthe upper shelf.

JIMWY (V.Q.) (CONT' D)
(conti nui ng)
She had grown up here. She had taken
this sane bus to Bangkok. The bus I
was riding in on. This was a round
trip.

G adual | y, he pushes through the crowd of the noving bus
toward the door. The TICKET TAKER stares at him Jimry drags
t he heavy baggage with himthrough the unforgiving crowd.

JI MY ( CONT' D)
(to ticket taker)
| get off, here.

The ticket taker stares at him confused.

JI MW ( CONT' D)
My stop, okay?

The ticket taker's face lights up. He tugs on the cord strung
above the wi ndows. A bell DI NGS

TI CKET TAKER
Stop?! Ckay, stop

The bus pulls to the roadside and stops. Jinmy nust push

even harder to make it to the door. As he nears the exit,
the bus jerks and begins to roll.
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JIMWY (V. Q)
(conti nui ng)
| guess | could have waited.

Jimy reaches the door and junps. Wien he | ands, the
unexpect ed nonentum of his bags drags himdown to the street.

EXT. ROADSI DE - JI MW
The bus's poor brakes squeak to a halt.

JI MW
(to hinself)
Shit.

The passengers fromthe entire left side of the bus peer out
the windows at him In the front, a G RL hangs her head out
of the w ndow.

BUS G RL
Hey, you!

Jimy smiles politely and brushes off his torn clothing.

BUS G RL (CONT' D)
Hey, | ook!

She points to the ground and his pair of sunglasses. He waves,
t hen bends over to retrieve the glasses. The bus jerks again
and pul | s away.

EXT. UDON THANI TOMWN

He wal ks toward a series of shops. There are many signs in
English here, as well as Thai. There are a few Anerican
famlies am dst the crowd of Thais. The Americans are |oud.
He tries to avoid them An AMERI CAN BOY and his MOTHER see
Jimy's bl eeding |eg.

BOY
(to his nother)
Mommy, that man is bl eedi ng.

MOTHER
Yes, he needs to take care of that.

( CONTI NUED)
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She smiles ingenuinely at Jimy as they pass.
FADE TGO
I NT. TELEPHONE OFFI CE (WEEKS LATER) - DAY - UPSTAI RS ROOM

Sparse but spirited traffic passes bel ow the window. This is
Jimy's rented room

JIMWY (V. Q)
| slept a lot at first.

He stares through the bars on the w ndow.

JIMW (V.Q.) (CONT' D)
| didn't want to think about why I
came to Udon. | knew one thing:
had to cone here. | had to see
evi dence that she had exi sted before
me. And maybe evi dence that...

DI SSCLVE TO;
EXT. WATTANA RCAD - DAY - JI MW
He wal ks out of the tel ephone office and onto the street.

JI MW
35/ 6 Suphakit Janya Road.

EXT./INT. U S. CONSULATE

Jimmy enters the building at 35/6 Suphakit Janya Road. |nside,
the office is a nodel of early 1970s Anerican efficiency.

Fl attops, wing tips, widening ties. One of the wider ties, a
consul ate of ficer named REI D BLUVE approaches Ji nmy.

BLUVE
Hel |l o son. Wel cone hone.

JI MW
"Wl cone hone"?

BLUVE
Standard of fice procedure. You are
Anerican, are you not?

JI MW
Yes, sir.

BLUVE
You can cut the "sir" shit, soldier.

( CONTI NUED)
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JI MW
kay.
BLUME
What can we do you for?
JI MW
Yeah. | am new to Udon
BLUME
Udon Thani .
JI MW

Ri ght. Look, can we speak privately?

100.

He notions Jinmy toward a room which adjoins the main office.

The room hol ds faux | eather armchairs and a dark-st ai ned

wooden desk. Blunme shows Jimmy a chair and then sits behind

hi s desk.

BLUVE
Sure. This way.

BLUME ( CONT' D)
| appreciate it, | don't get many
chances to sit down. Now, what is
your nane?

Jimmy is puzzled for a nonent.

JI MW

Uh...Ji...James Wight. WR-1-GHT.
BLUVME

|'mReid Blume. B-L-U- ME...

(1 aughs)
Nice to know you. Ckay, Jinmy. \Wat
do you need?

JI MW
| have a strange request.
BLUME
Does it involve LOVE there, buddy?
JI MW
What ? Vel | ...
BLUME

I nmust rem nd you that we are not a
| onely hearts club. But go on.

( CONTI NUED)
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JI MW
It's not like that. | need to find a
famly, a Thai famly, that |ives
here in Udon...Udon Thani

BLUVE
Ckay, what's their nane?

JI MW
| don't know their |ast name, only
t he nane of the daughter.

Blune rolls his eyes.

BLUVE
First name? O a daughter?

Ji my nods.
BLUME ( CONT' D)

(conti nui ng)
Real nane or nicknanme?

JI MW
| don't know.

BLUNME
What is it?

JI MW
M aow.

Bl une pauses.
BLUNME

(col dly)
That's a nicknane. Wiy do you want
to find thenf

JI MW
Like | said, | knew their daughter
in Bangkok. | just wanted to neet
t hem

BLUVE

Wiy don't you ask this Maow to
i ntroduce you?

JI MW
|'ve heard she's dead.

( CONTI NUED)
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BLUVE
Real ly? Is that right? Wll, ny
friend, you're in luck. There is a
Thai fam |y who has been inquiring
about a daughter who lives in Bangkok.
They have been frantically requesting
i nformati on from any governnent al
of fice Thai or American on the
wher eabout s of a young worman naned,
named...

JI MW
M aow.
BLUVE
Yes, | can't renenber her full nane.

But the interesting thing is, they
don't know that she's dead. Can you
believe that? | nean, you heard it

al ready, you'd think they woul d' ve.

It seens like they're a little behind
in current events.

JI MW
Vell, it is a long way from Bangkok

BLUVE
You got that right, Jimy. Too far
sonetines, and others, not far enough.
You know what | nean?

JI MW
Yes.

BLUVE
Vel | Jimmy, enough double-talk. 1"l
speak ny piece here. You seemlike a
square enough guy. | guess that's
t he wrong term nowadays. Straight,
you know. Anyway, from what you' ve
said, | know that you know Jeffrey
Gary Warren, PFC. And that you are
THE Ji mmy Wi ght he clai ns nurdered
a young lady in the Inperial Hotel
on February 20th of this year. Now,
we both know Warren's a wacko. He
was AWOL in Bangkok for about a nonth
before the incident. He talks to
hinmself. | would imagine he is a
SCHI ZzO. Hi s nother died and he was
given liberty to go to her funeral.
And, well, you know...he didn't show.

( MORE)

( CONTI NUED)
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BLUME ( CONT' D)

(pause)
So, they find himin the |nperial
with a snmoki ng gun, but one thing
doesn't fit. The prints aren't his
on the gun. HA can you believe that?
And now, right out of the mnd of a
hom ci dal, insane, shell-shocked, 1I-
don't - know what Oki e wal ks you.

He | eans back very content with his performance.

BLUME ( CONT' D)
(conti nui ng)
The man with the prints. He was
telling the truth

He | aughs and shakes hi s head.

BLUME ( CONT' D)

(conti nui ng)
O course, everyone involved wanted
to keep this thing under waps. |
nmean the assunption here is that we
kill Comunists, not Asians. So an
Anerican boy kills a little Thai
girl fromupcountry. Wo cares if
she was a whore, it doesn't | ook

good. It doesn't |ook American, does
it?

Jimmy still stares at Blunme across the desk.

BLUME ( CONT' D)

(conti nui ng)
| mean these people are allow ng us
to occupy their country, Jimmy. And
they give it with their love. And we
kill one of their beautiful daughters?
You shoul d have cone to us, Jimy.
Private Warren needed to be put away.
For goodness's sake.

Bl ume steps from behind the desk to the door. He | ooks out
at the office.

BLUME ( CONT' D)
(conti nui ng)
W do nany jobs here, Jimmy. Qur
nost inportant job is community

relations. As an Anerican, | wel cone
you into our conmunity.
( MORE)

( CONTI NUED)
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BLUME ( CONT' D)
As a resident of Thailand, know ng
what | know, | denmand retribution

JI MW
Jeff...\Were is he now?

BLUVE
You tell nme. We couldn't hold him
But, at least you didn't rat on a
pal . Huh?
(pause)
Wiy did you want to see her famly?

JI MW
| wanted to make sure they were okay.

BLUME
They' d be nuch better off with M aow
alive.

JI MW
| had nothing to do with that.

BLUVE
That's where you're wong. Wong
again. She is dead and you could
have prevented it.

Jimy | ooks away. Bl unme shuts the door.

BLUME ( CONT' D)
(conti nui ng)
What are you going to do about it,
Ji my? One of you is responsible.
Whi ch one? |' m beginning to think
you did.

Jimy stares at Bl une.

BLUME ( CONT' D)
(conti nui ng)
As far as |I'mconcerned, you did it.
Those were your prints.

JI MW
Less than twel ve nonths ago, the nman
saved ny life. Mre than once.

BLUME
He said you killed the girl.

( CONTI NUED)
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(6)
JI MW
Yeah.
BLUME
Did you do it? O did you watch him
do it?
JI MW
No.
BLUME
No what? You didn't do it?
JI MW
| didn't watch himdo it.
BLUME
Then what are you saying no to?
JI MW
| didn't do it.
BLUME

Then how do we get your prints on
t he gun, Jimy?

JI MW
| took the pistol away fromhimafter
he shot her.

BLUVE
(i ncredul ous)
But you didn't wtness the killing?
This is a bit strange, huh? You're
gonna have to convince ne better

than that. 4o you know why he did
it?

JI MW
What difference does it nake?

BLUVE
It makes a difference.
(pause)
| amgoing to arrange for you to
neet wwth Maows famly. We'll go
t oget her--today. You busy?

CUT TO

EXT. DI RT ROAD - DAY - CHEVY | MPALA

A white consul ate car barrels down a sparsely inhabited road.
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134 EXT. POLE HOUSE

There is a small, old Thai woman working in the yard. She is
M aow s AUNTIE. The house is raised fromthe ground by pol es.
There are chickens flapping about. Jimy and Bl unme wal k toward
t he house. Auntie calls out to the house.

BLUVE
Hel |l o t herel

There is a voice frominside the house. It is Maow s sister,
TANQUA, perhaps nineteen years old. She is taller than the
normal Thai woman. She energes fromthe house with her MOTHER
They both descend the stairs and approach their guests.

TANQUA

M. Blune, sawatdee ka.

BLUME
Hello. | would like you to neet Jinmmy
Wi ght, from Bangkok.

TANQUA
Sawat dee ka. This is nmy nother. Khun

Mer .
Mer | aughs.

TANQUA ( CONT' D)
(conti nui ng)
Pl ease cone inside.

135 I NT. POLE HOUSE

Inside the dark hone is a | ow table and several mats. The
wooden floor is immacul ate. The table is filled with | saan
(Northeast) style food. A basket of |eaves, bow s of chil
paste and shrinp paste, dried pork, papaya salad, grilled
chi cken, rice.

TANQUA

Pl ease, sit down.

Mer and Tanqua bring the remaining itens to the table. Auntie
sits and notions for the nen to do the sane.

BLUVE
Have you ever eaten Northeastern
food, Jimy?

JI MW

No.

( CONTI NUED)
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BLUVE
Well, hold on to your hat.

TABLE
The group eats with their fingers.

BLUME ( CONT' D)
(to TANQUA)
M. Wight is froma private
university in Bangkok. He has been
doi ng research here in Udon Thani.

Jimy slowy turns to Bl une.

BLUME ( CONT' D)
(conti nui ng)
As a favor to the US Consul ate, he
has agreed to take on a research
assistant. The position would pay a
smal | stipend and woul d cover |iving
expenses.

Mer speaks to Tanqua.
TANQUA
Khun Mer wants to know if you have
any word about Pee M aow.

Bl une reaches his hand to Mer's arm

BLUVE
Dear woman, we have no word yet about
your daughter. | understand the pain

you nust be experiencing. It bothers
me deeply to ask you to be patient,
but | don't know what else to say.

Bl une | ooks to Tanqua to transl ate.

BLUME ( CONT' D)
(conti nui ng)
This is quite an opportunity for
you, Tanqua. You should give it great
consi deration. | have told Acharn
Wight that you have extensive
experience in the field of education.

JI MW
You speak English very well.

TANQUA
Thank you.

( CONTI NUED)
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BLUME
This is the offer we nake in front
of your nother.
(smling as a facade)
Actual ly, we have a very different
reason for you to go to Bangkok. A
very inportant reason

Ent husi astically, Tanqua raises her voice as she speaks to
her nother. Her nother responds in a | ower tone.

TANQUA
(to Blune)
How can | | eave two ol d wonen al one

to do all the work here? She's right.

BLUVE
(to Mer)
She needs to cone to Bangkok for a
test and to give the offer full
consi deration. Surely you can spare
her for a week?

Tanqua transl ates Blune's request.

BLUME ( CONT' D)
(conti nui ng)
And | can send ny maid to stay here
whil e she's gone. 1'll send her
t onor r ow nor ni ng.

Blume takes a bite of the chili paste with rice. He sighs.

BLUME ( CONT' D)
Khun Mer, you are the best cook in
the Northeast. Aroi dee

Mer smles and | ooks to Jimmy. She speaks to Tanqua who
| aughs.

TANQUA
She asks how does Acharn Wi ght
survive in the Northeast if he never
eat s?

JI MW
The chi cken is delicious.

BLUVE
Tanqua, we will wait here while you
get your things together.
(to Mer)
kay?

( CONTI NUED)
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MER
kay.

Tanqua noves to the rear of the house.

JI MW
You don't waste any tine.

BLUVE
W' ve wast ed enough tine.

DI SSOLVE TGO
EXT. TRAIN STATI ON (UDON THANI) - DAY - TRAIN

A narrow gauge passenger car is nearly |oaded. The ticket
t aker addresses Tanqua.

TANQUA
(to Jimmy)
He says that your ticket is for the
next car.

INT. TRAIN - TROPI CAL SUNSET

Jimmy puts his duffel on the overhead rack. The train begins
tojolt as Jimy sits. It passes through a mniature rai
yard on its way south. He watches the sun as it sets in the
west. The city is transforned into a countryside of pole
houses and rice fields. Night is falling.

FADE TO
INT. TRAIN - MORNI NG - HUALAMPHONG STATI ON ( BANGKCK)

The heat and pollution of Bangkok lie in wait for the train's
passengers. The train screeches to a halt. Jimy retrieves
his bag and noves toward the exit.

EXT. HUALAMPHONG STATI ON ( BANGKOK)

Beneath the station's outdoor shelter, Jimy waits for Tanqua.
This wasn't part of the plan. He cranes his neck to |locate
her within the crowmd. She has gone.

EXT. RAMA |V ROAD - DAY - JI MW

He anbl es down Rama IV toward Chinatown. Aimess. A TUK TUK
or notorized tricycle taxi, honks as it passes him He waves.
It stops. As he reaches the Tuk Tuk, he pulls a fol ded
postcard froma pants pocket.
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| NSERT - POSTCARD

Wat Arun: the Tenple of Dawn. The postcard M aow gave him
t he day she died. WE HEAR the TUK TUK drive away.

EXT. CHAO PHRYA RI VER DOCK - RI VER FERRY

Ji my wal ks down the wooden dock to a RIVER FERRY. The ferry
crosses the grand river to the grounds of Wat Arun.

EXT. WAT ARUN GROUNDS

One of the tallest nonunments in Bangkok, VWat Arun's main
tower reaches 82 neters into the sky. It is boxed in by four
smal ler, simlar shaped spires. Near the entrance is an old
and twisted tree. Jimy wal ks into the grounds of the tenple.
He is slow and reverent.

EXT. CHAPEL - SHCE RACK

Ji nmmy approaches the shoe rack in front of the chapel. There
is a bench here. He sits down and rests his bag. He renoves

his shoes. He | eans his bag against the rack. He clinbs the

stairs into the darkened chapel .

I NT. CHAPEL

The serene image of the Lord Buddha presides over the

wor shi pers bel ow. One worman has prostrated herself before
the image. She sits up. It is Tanqua. Jimry raises his eyes
to the nural on the chapel walls. Tanqua rises to her feet
and turns to | eave the chapel. She |ooks at Jimy as she
passes him He follows her outside.

SHOE RACK

Tanqua calmy slips into her shoes. She squints as her eyes
adjust to the light.

TANQUA
| had a dreamon the train. | am
sorry | had to | eave you, but | know
that Pee M aow i s dead.

JI MW
Yes.

TANQUA

You knew t hi s?

JI MW
I know the man responsi ble. The man
we're | ooking for.

( CONTI NUED)
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TANQUA
Did you know M aow?

Ji mry hands her M aow s postcard. She flips it over to read
t he handwiting.

TANQUA ( CONT' D)
She did | earn English. Yes. She |iked
you.

They wal k away fromthe chapel. Toward the towers.

TANQUA ( CONT' D)
(conti nui ng)
We cane here on our first tripto
Bangkok. Two little country girls,
an upcountry famly. Qur parents
told us the story of the tenple. Do
you know it?

JI MW
No. Tell ne.

She | ooks upon the five towers.

TANQUA
This is a nodel of the universe.
Each of the snmall towers represents
one of the four corners of the Earth.
The layers of the tall tower represent
the stages fromEarth to Heaven. The
top is Heaven, the center of the
uni ver se.

She points to the base of the main tower.

TANQUA ( CONT' D)
(conti nui ng)
This is the part of the Earth above
Hell. See how it is held up?

There are human fornms that hold up the | owest |evel of the
Eart h.

TANQUA ( CONT' D)
(conti nui ng)
They are sol diers.
(pause)
The Chi nese nerchant ships used to
use broken pottery as ball ast.
( MORE)

( CONTI NUED)
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TANQUA ( CONT' D)

When they arrived in Bangkok, they
woul d dunp the pottery and repl ace
it with goods. The Thai took that
pottery and decorated every surface
wthit. I amproud of this tenple.

Jimy is silent.

TANQUA ( CONT' D)
(conti nui ng)
Do you want to try to clinb to Heaven?

They both ascend the first level of stairs. The stairs become
steeper as they progress. The final steps are nystifyingly
steep. They end at an observation |evel nearly one-half of
the way up the nonunent.

JI MW
The stairs don't go all the way to
Heaven.

TANQUA

Should it be so easy?

He smles. The wind blows. On the observation |evel, they
| ook out at Bangkok and the Chao Phrya River. Jimy breathes
a bit uneasily.

TANQUA ( CONT' D)
How wi || we find hinP

JI MW
It will be easier than this.

Two YOUNG THAI BOYS dart by the couple, flashing smles,
unaware of the nonunent's intimdating height. Tanqua offers
a warning to themin Thai. They respond politely.

FADE TO
EXT. PATPONG (BANGKCOK) - NI GHT - STRIP OF BARS

Bankgok' s nost fanous section of night-life. It is said that
one can see anything here. The signage supports this claim
Pussy Show, Pussy Pi ng-Pong, Pussy Gal ore, ad nauseam Am dst
t he drunken crowd wal ks Tanqua. She wears a | ong crocheted
vest, t-shirt and tight jeans. About five neters behind her
wal ks Jimy. It is difficult to tell that he follows her.
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EXT. SO CONBOY

Jimy follows Tanqua down another little side street. The
crowmd i s rougher. Louder. The Gs are as aggressive as the
bargirls. Tanqua is determn ned.

TANQUA (V. Q)
You'll notice hinf

JIMWY (V. Q)
Wien | see him ['Il recognize him

TANQUA (V. Q)
My not her needs ne.

JIMWY (V. Q)
I won't |let anything go wong.

TANQUA (V. Q)
Is he dark |ike you?

JI MW

VWE HEAR " SEARCH AND DESTROY" by 1ggy Pop and the Stooges.
This is a new formof anbush for Jinmmy. Search and Destroy.
His eyes are tuned to his new mssion. He is aware of each
fal se novenent. But no Jeff.

EXT. SUKHUWI T ROAD

They pass the boarded up Brain C ub. Nothing. They dart back
into the weekend crowds of Americans. For a brief nonent,
JEFF APPEARS. Then, he is gone. Jimmy tries to follow Too
much friction, too nmany people. Jimy and Tanqua flow with
the crowd in Jeff's general direction.

EXT. LUVMPH NI PARK

Tired, the two enter Lunphini Park, Bangkok's Central Park,
and anble toward a bench.

JI MW
| don't feel like you were that close
to M aow.

TANQUA

Way do you say sonething |ike that?

JI MW
You find out that your sister is
dead and it doesn't seemto affect
you.

( CONTI NUED)
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TANQUA
You're not a very sensitive man. |
must do work for you. | amnot all owed
to feel now.
They sit.
JI MW
Don't you wonder about her? How she
di ed?
TANQUA
Fromthis place and that man, | know

how she |ived. Even fromyou. Can
guestions nmake her death easier? Can
t he answers you gi ve help ne?

A couple of ds pass. Drunk, they pretend to be serious.
TANQUA ( CONT' D)

(conti nui ng)
| don't think she felt pain. Was it

sudden?
JI MW
Yes.
TANQUA
That's all, then.
pause)

She didn't |ove you, Jinmmy.
She puts her hand on his arm
DI SSOLVE TO
150 EXT. WAT ARUN - DAWN - THE TOWNERS

The early norning |ight seeps over the city and onto the
main tower in Wat Arun.

FADE TO.
151 EXT. PATPONG - MORNI NG - CAFE

In the norning |ight, Patpong is naked. It requires the
clothing of night. There is an all night café which hol ds
the straggling remains of the night's nelee. Uniforns.
Cvilians. Through the bay wi ndow, there is Jeff. As we see
Tanqua neandering toward the café, Jimmy's shoul der cones
into view Both have focused upon Jeff's unexpected position.
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Stunbl i ng, Tanqua strikes her head against the glass door to

the café. She falls inside, crying.
I NT. CAFE

She reaches out to the nearest booth.

TANQUA
Oh, help me, Q.

Jeff swivels in his seat to see the commotion

VO CE (O S.)
She' s okay.

Suddenly, she reaches out to Jeff.
TANQUA
(to Jeff)
Help me, G. You hansone nan.
He hel ps her to his booth.

VO CE (O S.)
You got a live one, there.

Jeff smles at the gentle warning.

TANQUA
Quch. Hurts.

She touches her bleeding lip.
JEFF
(col dly)
Are you okay?
He dabs at the blood with his napkin.

TANQUA
Hungry.

JEFF

Ch, is that it? Well if you're hungry

enough to hit your head against a

wal | then I should buy you sonet hing.

(to the voice)
Hey, |'m fuckin' UN CEF

Tanqua bows and wai s.

( CONTI NUED)
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TANQUA
Kawp khun mahk, ka
JEFF
You'll earn it.

EXT. CAFE- POV JI MW

Jimy watches froma distance. Tanqua eats ravenously. Jeff
noves to her side of the booth. He | ooks around the café. He
wal ks to the counter and pays. They wal k behind an interior
wal | . And di sappear.

JI MWY
Ch shit.

Jimy flies down an alley. The alley opens onto a bright
street.

JI MY ( CONT' D)
Pl ease pl ease pl ease...

Jimmy stops at the end of the alley wall, cocks his pistol
and peers around the corner. Jeff steps right into the line
of fire of the barrel. He is al one.

JI MW ( CONT' D)
Wait a m nute.

JEFF
Ji my.
JI MW
Where's the girl?
JEFF
She yours? | saw her with you | ast
ni ght .
JI MW

Where is she?

Ji mry punches Jeff in the face with his free hand.

JEFF
Shit. Relax, man. | let her go.
JI MW
Wiere is she?
JEFF
| don't know, man. But put the gun

down.

( CONTI NUED)
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JI MW
No.
JEFF
Look, 1've cleaned up ny act, | really

did. I'min big trouble, Jinmmy. Not
just about the whore. |'ve been AWOL
all this tine. You know that. They'l|
court martial ne.

JI MW
You killed her Jeff, not ne.

JEFF
Believe ne, Jinmy, | won't do anything
l'i ke that ever again. You know how I
felt about my nmom You know about
her? I couldn't even tell you. W're
even right now. You gave nme up, didn't
you? And | told a |ie about you to

save ny ass. | thought you were gone,
man. Just say we're even, okay? If
you let me go they'll never see ne
again. | swear that to you, Jinmmy.

JI MW

Wiere will you go?

Tanqua appears at the opposite end of the alley. Her face is
beat en. She staggers against a wall.

TANQUA
Ji my!
Jimy turns toward her voice. Jeff bolts.
JI MW

(to Jeff)
Hold it!

Jimmy ains and fires in anger.

TANQUA
(hysterical)
NO NO NO NO NO MORE! MAI DEE

Jeff keeps noving. Tanqua crunples. Jimy runs to her. He
t akes her head in his arns.

JI MW
You' re okay. You're okay. Shh. 1"l
take you home. That's all, okay?

( CONTI NUED)
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EXT. MSSY'S
Qui et.
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EXT. THE GIO
Runbl es down
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I NT. HOUSE -

Wi ting.

Th

JIMWY (V.Q.) (CONT' D)
wish | could tell you that's what
ppened. That | took her hone. That
stayed in Thailand. That | had a
ddhi st weddi ng cerenony and was
rried to Tanqua and hel d her hand

the tenple. That | had little
ai - Amrerican kids wth wavy bl ack
ir, and beautiful dark eyes.

FADE TO
HOVE (1 NDI ANAPOLI'S) - NI GHT

JIMWY (V. Q)
(conti nui ng)
at | built a house on the Maekhong
th my own hands.

the exit ranp.

JIMWY (V. Q)
(conti nui ng)

d bought a boat.
M SSY' S EYES
JIMW (V. Q)
(conti nui ng)
at...But | can't. | didn't. I lied

The tel ephone RI NGS

MONTACE - THE EXQUI SI TE CORPSE

A) Wthin the Inperial Hotel, Jeff ains his pistol at Mssy's

head.

B) Mssy's head becones Jeff's.

C) Jerone makes contact with the baseball. CRACK

D Vietnanese village woman falls to the grass, shot.

E) The Trol
woman.

ejects the cartridge with which he killed the

( CONTI NUED)
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CONTI NUED:

F) Mssy's arnms push against the Troll in her Indianapolis
hore.

G "Mary," the Vietnanese prostitute, stands naked before
Ji my.

MARY
You like nmy titties?

H Mry's | egs become Mssy's, standing in her doorway.
I) George screans, having been hit by a nortar round.
J) "Mary" holds the sweating Jimy close to her on the nat.

MARY ( CONT' D)
I love you, Joshef.

K) Mary's husband | eans agai nst the exterior of their hut.

JIMW (O S.)
In Vietnanese. Say it in Vietnanese!

L) Tanqua falls to her knees in the Bangkok alley, beaten.

TANQUA
Ji my!

M A Vietnanese soldier fires a nortar round.

N) M key buries his head in the Brain Cub showgirl's open
bl ouse.

O The nortar round explodes. Nick's decapitated head |ies
in the grass.

LEW(Q S.)
Gl ligan, how many on your side?

P) Sanders's tattered firesuit clings to the chainlink fence.
A car shrieks past.

Q The Vi etnanese boy machine gunner's legs lie in the tall
grass.

JIMW (O S.)
You' re not goi ng anywhere.

R) M ssy stands in her doorway.
M SSY
Are you okay, Jin? | |ove you

( CONTI NUED)
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S) Georgia's head screans.

GEORG A
Are you deaf ?!

T) Radio's legs drag through the dirt en route to the chopper.

TROLL (O S.)
Pick 'em up, Radio!

U Tanqua speaks to Jimy in Lunphini Park.

TANQUA
She didn't |ove you, Jinmmy.

V) The Jack Rabbit dancer writhes around a pole.

JIMW (V. Q)
(quoti ng)
"l bet the wonen are better in the
white clubs."
W Maow stares. Jeff is poised to kill her in the Inperial
JEFF (Q. S.)
Are you doing this for her? Did you
ie to her?

X) Georgia's transparent blue gown flaps in the breeze bl ow ng
t hrough her bedroom

Y) Lew fires at M aow s head.

JIMW (V. Q)
| woul d never understand this man.

Z) Alan falls in the firebase nmeadow, kill ed.
AA) The Jack Rabbit dancer stares in close-up.
BB) Janes kneel s beside his Indy 500 seat.

CC) Rope bleeds fromhis chest into the dirt.

WARREN (O. S.)
Too nany man, too many!

DD) A very fanous South Vietnamese POLI CE CAPTAI N prepares
to execute a very fampus SUSPECTED VI ET CONGin the streets
of Si agon.

EE) The Viet Cong's head. Hi s eyes.

( CONTI NUED)
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FF) Jinmmy steps onto Maow s hand as she cleans up the ness
in the Inperial Hotel. The Police Captain prepares to fire a
very famous bull et.

159 INT. MSSY'S | NDI ANAPOLI S HOVE - POV M SSY
James raises the pistol to her head.
M SSY' S EYES
tense with the expectation of the shot.
DI SSOLVE TGO
160 I NT. GIO - JAMES

runbl es down the highway. James cries. There is blood on his
j acket .

161 EXT. EXIT RAMP
The GIO signals and exits the highway.
162  EXT. MOTHER' S HOVE - N GHT - GARAGE

Janes parks in the driveway. He wal ks up to Mssy's Escort
and opens the hood.

163 EXT. DRI VEWAY - ESCORT'S HOOD - SPARKPLUGS

James's hand repl aces the caps on the sparkplugs. Then, the
hood sl ans.

164 S| DEWALK

Janmes wal ks toward the front door as WE HEAR the sound from
H S MOTHERS TV. JI M NABORS sings "BACK HOVE AGAI N I N | NDI ANA. "
The begi nning of the del ayed broadcast of the |INDY 500.

JI' M NABORS
Back home again, in Indiana/and it
seens |ike | can see/the gl eam ng
candl elight/still shining
bri ght/through the sycanores at ne/the
new nown hay/and all its fragrance/in
the fields | used to roanf when |
dream about the noonlight on the
Wabash/then | long for ny Indiana
hone.

( CONTI NUED)
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He enters the house.

FADE QUT.

Dar kness. The sounds of the | NDI ANAPOLIS 500 M LE RACE. O
are they jets?

THE END.
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